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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1880. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Hig’ — the Princess of WALES. 
His athe Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess Ko ae 
His Royal Highness the Duke of CAMBRIDGE 
President—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


The next. STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place at the Institution on 
THURSDAY Evening, March 31st, commencing at 8 o'clock. 

order, JOHN GIL 

Royal Academy of Musi Storeng 


4, Tenterden- aaedli Hanover-square, 


Mo. SINICO will return to London April 


4th, 1870. Engagements for Concerts or Oratorios 


during the season to be addressed to Mr. Wood, 201, Rezent- 
street, London, W. 











IGNOR FOLI will return to London April 4th, 


1870. Eanes ents for Concerts or Oratorios during the 
season to be a d to Mr. Wood, 201, Regent-street, 
London, W. 





ME: J. AUGUSTUS HUGHES Ginnave). 


Lassoss if Voice Propvcrion axp VocALisation, 
according to the Italian Method. 
TEACHBR ALSO OF THE 





PIANOSORTR. 
Address—21, Harrington-street, Mornington-crescent, N.W. 


ME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronprsnunr- 
vittas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


Mss BERKY-GREENING requests ‘that all 

yo reserrgs sare relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond- -street, London, W. 


M's ELLEN GLANVILLE (Soprano). En- 
ts for Concerts, Oratorios, Soirées, Operetta, &c., 
Percy-terrace, Ladbroke-grove road, Notting-hill, W. 


ISS KATHLEEN §S. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
= sae 5, “Fall Ey = a to Miss Copeland, Selby 

















RATORIO. — Miss CLARA * VANDELEUR 
a & is prepared to Sing in the ee during 


in London or the Provinces. Merto: 
tae ween Riot aoe 5 Len serie 


M*s AMY PERRY (Pianiste) has ‘the honour 

to announce a GRAND MORNING CONCERT, May 14, 
at the HANOVER-SQUARE ROOMS, under the direction of 
Mr. Lansdowne Cottell, R.A. 











R. HARLEY VINNING requests that ot pew com- 
munications relative to Concert one emen 

or Oratorios, for town or country, may be 7 serney gy = ages 0 him, at 
125, Regent-street, W. 


M J.‘ RUMMEL be begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may aan Address, 
M.aJ R., Cramer and Co., 201, Regent-street 


ley ce ON THE PIANOFORTE.— 
Mrs. R. H. HALE, continues to give lessons at her own or 
pils’ residences, or to ee the Music classes at Schools. 








highest references and testimonials. For cards apply to 
Lamborn Cock & Co. 63, New Bondetreet, or to Mrs. Hale, 53, 
West bourne-park- villas Bay swater. 





M3; JOHN RHODES gives Lessons as usual 


in town on Saturdays ; — Singing and Harmon 
Adiress, Mr. Jon» Ruopzs, Crorpon, 8 " 





M* EDWARD PILLINER, Acting 


for CONCERTS, AMATEUR by eupGnMancis, 
ENTERTAINMENTS, &c. &c, Address, 20, 
Battersea-rise, 8. W. 


Bticaertyos. CONCERTS, READINGS, and 
GA.— The QUEEN'S CONCERT BOOMS, Han- 








ce te cin, aPPY Hao 
4 ee ADPY 
E Cree ae, a oe a Receugad ent as 
children, or as Com or House- 
po dB ey meet B., care of Mr, Hayes, 5, 8.W. 


i” 
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NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 





No. I., LURLINE, 


COMPOSED BY VINCENT WALLACE. |“ 


No. I., DON GIOVANNI, 
COMPOSED BY MOZART. 


No: III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, | , 


COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





NOW READY,- 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz — .. Cnantes Goprary. 
— oa Quadrille .. eo ee ee 9 ” 
The Wind-up Galop oe ee oe ” ” 
; No. 2. 
The Cpe —s ae GeraLp STan.ey. 
The Lancers he Arranged Liy CaLtcort, 
The Wood! Whispers Waltze .-» Guratp STANLEY. 
Les Rats Quadrill be .» G. Rapes, 
The Pollee- Wollee-Hama Galop ee +» Hewat pp VILLiERs. 
No. 3. 
The Chopin Waltzes ee + Hevet ps VILiLIBRs. 
The —a Quadrilies  .. A ot to 90 
The Oaks Gal Po - ” ” 
Jour-de-Téte, Ika-Mazurka oo oe ” ” 
No, 4. 
The William Fie Batts ee .» Lure: Arprrr. 
The P oe iT ,ee * ” ” 
A Ardi Wits ee ee ” ” 
La Farfaletta, Polka-Mazurka ee 86 Oo ” 


se 


The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, éc., Price 2s. 


Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW SACRED SONG, 
ne | TRE LORD IS MY SHEPHERD.” 
ir in a. Morte a 2, LES BE 
LORD.” Song. Words from ‘c 
London: Cramer & Co., 201, 


HE PASSION OF OUR LORD. Music by 
Beethoven, 6d. net. 
L. Cock & Co, 88, New Bond-street, Wi 


Just Published, 


THE CAMBRIAN WAR SONG! 
Sung with the Ae ye success at the Holywell Eisteddfod and 
Liverpool by Mr. T. J. Hughes. 
The a by BRINLEY RICHARDS. 


Published by Messrs, Duncan Davison & Co., 244, Regent- 
street, London. Price 4s, Sent post-paid for 26 stamps, 


RISH DIAMONDS,” ‘MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Wiire Parr for the Pianoforte. 


Crantes Jerrenys, 57, Berners-street. 


USICAL DIRECTORY, ANNUAL, and 
ALMANACK, 200 contains ‘remarks on the past year, 
names and addresse* of profeeers, musicsellers, and manufac- 
turers throughout the k a ss th nearly 2000 new names, 
list of music published in 1869, record of concerts and operas, 
list of societies, list of public halls, and a mass of — > in- 
ee alike to the amateur and Agape een musician. 
; bound in crimson cloth, 28, 8d; postagedd, Rudall, } ang 
Carte, and Co,, 20, Charing-cross, London. 


OBERT COCKS & CO"8 NEW MUSIC, 
thy VIVANDIERE. Un Morceau Militaire pour 


le Piano, Par Baixury Ricuanps. Free by poat 
for 19 stamps, ‘* Notwithstanding all the beauti- 
ful pieces (univerally acknowledged to be such) 
that have emanated from this fine musician, we 
find him still hard at work, producin; waste be as 
charming aa ever; and we may safely recom. 
ece to our readers."—-Vide Tilua- 
nd News. 
ES GARDES DU ROI. Morcean pour Piano, 
Par Cant Luixt. Free by post 10 ae 
. oa jece deserves to become a great favourite 
in the 











his bis porary oe . ~~ increasing in 


musical world bas ioe eal earnd,”—Vide the 
Illustrated Midland News, 


EDICINE JACK.—The New Comic Song, 


sunging and witty without being valgar. 
fod is really funny; and we advise 
our readers to for a before they are all 


sold.” —Vide the [lust Midland News. 

| eas from the HIGHLANDS. Phantasy for 

he Pianoforte, by W. 5. Rockstao, Lampe we | 

the favourite air, ‘An’ ye shall walk-in 
silk attire.” ¥ree by post for 19 stamps, 

1 nage W. T. WRIGHTON'S NEW 
SONGS and BALLADS. — Messrs. ROBERT 

4 COCKS & CO., New 


fully the 
are and have been we in tang Mh anger ge 
Isher of Mr. Wrighton oe 
Catalogues gratis postage 





A LADY, who within the last few weeks has 
suddenly lost her snahtar~having eon left with very 


meane.and o young. de pone 


fea or apa nie her to comaenes «small basioas 


highest testimonials can be received, 
_ every information Cats aa r "Clark, at Messrs: ae ae 


Co. ‘a Oh and 8 Oy. Ore Aeeat’ We. 


Ora: .—To be Sold a handsome New 
by Gray & Reviews, wlth Senanaaie of 06 netes. 





the G and 4-2 Bin Owen ; Bourdon, on 
Sean 2 pe antag 5 ot! 


Fed pen, aie Pesce guinea, Sine pind oe Tae 





AMT auara, LASER SER OF THE RED GUM 


OF AUSTRALIA.—For | Thrvat, in 2s, 
Ba a Sisn 
1a Bots, 2.5 pfu for Bronchitis 
P. & P. W. ia of soaking ; 
Fa te ois ali 
7,0 RD STREET, rh all 
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IANOFORTES with WARM WATER CYLIN- 

DERS, (Price's Patent) for WARMING the HANDS 
whilst playing. Several of the best London makers satisfled 
with the “ completeness, comfort and utility” of this improve- 
ment, will, if desired, make their pianos with it for the trade, 
for 168. extra per instrument. For names of makers, apply to 
the patentee, 10, Duke-stre:t, Grosvenor-square, where pianos 
on » tate petnsiplo may be « xamined and a totes. 


A TREAT TO BVYERYBODY. 


G EYELIN'S TAPIOCA BOUILLON, 
J A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
GRANULATED TAPIOCA, 

For Puddings, Custards, or thickening Brothas, &c. To be had 
through all wholesale and retail grocers and chemists. Sole 
Manufacturers, Garret & Co., Wine and Foreign Produce Mer- 
chants, Lelgrave Louse, Argyle-seqnare, King’s-cross, Lendon, 
wc 


Sherry, Port, Champagne, 24/., 80/., 08/., 40/., per dozen. 
Claret, Burgundy, Hock, 12/., 18/., 24/., 80/., 80/ 
Old East India Madeira, 54/.. 60/., 89/. 

These wines are wartahted genuine. 


ENESE & CO., International Dramatic and 

BF Musical Business and Purchasing Agency, No. 2, [rving- 
place, New York ‘adjoining the Academy of Music’. 

Established for the transaction of business of every descrip- 
tion on behalf of Managers and Artists in this country and in 
Europe. 

Artists coming from abroad, who will advise us of their 
probable wants, will be met on their arrival and furnished by 
us with advice and every accommodation they nay require. 

Our business arrangements are most complete in every depart- 
ment, and our organisation will be found THe most RELIABLE 
AFD Extensive in the United States. References; Steinwa 
and Sons, Albert Weber, Max Strakosch, Max Maretzek, 
Grau, H. D. Palmer, Henry Jarrett, H.L. Bateman, » he. &e. 
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EW SONGS BY JULES BENEDICT. 


“HALCYON DAYS.” 
‘*BOCCHINA,” 
“ON THE MOUNTAINS.” 
Worps ny tne Hox. Mas. NORTON, 
Composed for and sung by 
CHRISTINE 
Post free for 25 stamps each. 
Cramer & Oo., 201, Regent-street. 








MDLLE. NILSSON. 





"HE BIRDS ARE TELLING ONE ANO THER 

Smart). Sung with immense ‘yd by Madame 
Binico at the Saturday Evening Concerts, Exeter Hall. Also, 
“*My Home in Cloudland (Benedict). 


Cramer & Co., 201, pecan -street 


AVID SINGING REFORE SAUL. Sung with 
great success 4 Signor Foli at the Saturday Kvening 


Concerts at Exeter Hall. Iso, ‘“‘Over the Rolling Sea 
Periol “The Cavalier's Steed” (Ascher); ‘Fireside 
(Reyloff); ‘‘ Brave old Oak” (Loder), 


Craman & Co., 201, Regent-atreet. 





NITA. Song. (Brinley Richards.) Sung by 

Mr. Sims Reeves at the Saturda Evening Conerfts at 

Exeter Hall. Also, * ‘The Requital’ (Blumenthal) ; 
my guiding Star” (Macfarren), 


Caamun & Co., 201, Saprescteen. 


“ My own, 


NATIONAL MUSIC. 


OOD'S NEW AND 00 COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dos, T.M. Munir, J. T. 
Svausxa, and H. BK. Dinvis, In three volumes, cloth, aie, 0 
the three in one, half botind, gilt Bin oe @is. And 25s. ; elegant 
bind full bound morocco, Sls. 
The Introduction, Critical and History of the 
has been written by ‘Saues AmQuHAK Graname. 
Aut vor of the article “ Music” in the seventh edition of the 
** Encylopedia Britanuica.” 


THE SONGS WITHOUT THE WORDS. One rolume, 7s. 
Introduction by Gaonon Fanquman Gaauann, 


THE DANCE MUSIC, One volume, 7%. Being the 
=, Collection of Reels and Stra y8 se arran as to 


of their Pym | playet in the regular sequences of Reel, 
OORE: 8 IRISH MELODIES. — With New 
8 7 jgpaien and Accompaniments, and Extited by G. A. 
MACFA In one volume, full Music Size, 21s. ; in parts, 
each qutualiing Twelve Songs, 4s. ; } @r each Surg separately, in. 
Caauan & Co. Limited, 201, Regent-street, W. 


——_ 


B WwW 8 
The Story of a very Naughty Boy 


When my thirsty Soul I steep ....T. M. Mudie 
vay Trees by the River 0. A. Macfarren 

Star Crowns of Heaven ...,...... +. nn 
Parted .. Rosa Barton 


Cannan & Co. Limited, mn, Regentatrt, Ww. 


‘NURSERY RHYMES; 


with Tus 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 
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seseess. Leigh 


0 8. 


ce ce co op 
© ecco on 





Lowpon : 
ORAMER & CO. LIMITED, 201, Regent Street, W. 





“XENIA. 


NEW SCENA. 


SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


~ 





From tus “Tiwes” or June 29. 


“Last rot least Maile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclev-wier M siden,’ 
two of the themes of which have all the grace uf :~ 2 2 quaint 
charm of national melodies.” 


From tne “ Dairy Tetxcrarn” or June 30. 
‘«Mdille. Nilsson also made a great effect in a Scena emitied 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 


for which it is safe to prophesy popularity, and which on this 
occasion was most et veltereay encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 


PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE., 
The Music Selected and Revised, 


Arp ax Intropuctony Essay on tHe Riss anp Progress oF 
tH Rounp, Catcu, axp Canox * 


Atso Biocaarnicat Notices Or tux Composgas, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


wenber ithe Royal Academy of Music at Stockholm ; Corre- 
ding Member of the ety of Antiquaries, Scotland ; 
usical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Reoxwt Steext, W. 





Price 34., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 

A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pranofortes of every description on 
their Three Years’ System. 

Pianofortes and tlarmoniums let out 
on Hire from One Month. 

Repairs and Contracts for Tunings 
undertaken. 








ORAMER & 00,’ BRIGHTON BRANOH, 
@4, WEST STRERT. 





SONGS OF THE RHINELAND. 


aes 


GTUDENTS’ SONGS 
BURGHER sonGcs 

G OLDIERS’ SONGS 

V OLKSLIEDER 

GELECTED with special Symphonies and Accomt- 


paniments by ALBraTo RanpaGGER, 


7 aneSne see by L. H. F. pv Terreavx. 
German words attached. 





Now Published, 


TRUE UNTO DEATH. (Der trewé Tod,) 

THE LIVELONG DAY. (Den leden 
THE ae (In einem kuhlen 
GOOD NIGHT. (Gute N y hay = 


FRIENDSHIP. 
Eee noten sollen ~ tke niche habe. 


RHINE SONG, Me a 
yas. Eh "jehee 


THE LOCKSMITH’S PREN 
THE LESSON OF YOUTH. 
us pennant, Pu Movies 
: n 

HOME BELOV ED. (Lied eines Landmanns ta 
THUR SPINNING WHEEL. (Mf tertensnane Rypsaurtie. 
13. MAY MORNING. (Metlied aan Borgen 
14. HO 
16. HERKY AND Sinn’ (Bs kann ja nicht tmmer so 
16. THE SOLDIER'S LEAVETAKING, (Abschied der 

ausziehenden Soldaten. 


17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS es (Der Standchensanyer 
er 

9. THE VIOLET AND THE MAIDEN. (Das Veilchén 

und das Madchen. 

20. 


das Mi ) 
GLADNESS GIFT OF GODS. (An die Freude.) 


No. 
ae 


prereeen 


10. 
ll. 


12. 


= 





PRICE 8s. EACH NUMBER. 
The Series to be Continued, 


—_— 


“There is mofe in them than in the vast inajority of song 
now offered to and willingly accepted by amateuts.”=2ra. 

« Both music and words are far in advance of the general rin 
of popular English ballads.”—Ladies’ Own Paper. 


— 


CRAMER & Oo. LIMITED, 201, Regent Street W. 








CRAMER'S 
GLEES AND PART MUSIC. 
h futitchems or ae eeebese sats oat 
2. O Salutaris Hostia...... ooo. eb see voee » Goutiod 
3. Ave Verum .. nica bebe coon ons Gottbod 
4. The Faded Rose eee se J. G. Calleott 
$§. Sweet Vesper Hymn es eeercee eens . +. Bihart 


6. pam en Po .G. A. Mactarren 


1. Lallaby ..... nese i 


8. Merrily wake Music’s Measue .. 


esccoesoocoescecaesoscososos 
eo 2 BO OO cD Ge Oo Oo OH GO co Ge mw co co wo ww to co & 


@. Oradle Bong.... 6c sess ee ick cece ewes ce ee ely SHAE 
10. Safe Home | om Neale's Funeral Hyma).««. Wilding 
11, Barvest Home . seas ton goes i) Sh 
12. The Miller .. veseesee eG, A Macharren 
13. Lo, the Rarly Beam of Morning ce eeaeesM. W. Balfe 
14. Allis stil . Sos thse steps SAO 
15. By Babylon’a Wave. be ne 05. 40:0005.640600gneneenee 
16, Cheer up, Companions ............45 G. Beoker 
17. Be Peace on Earth .. .......,seseeeees . «Dr. Crotch 
18. Bless’d be the Home .. cee cecssceeead, Ben@dics 
2 Lo, Star-led Chiefs TeTT Liki ieee De, Croteh 





LONDON | 
CRAMER & CO. LIMITED, 201, Raoexr Bennet, 





NEW SONGS 


SIG. L. ARDITI. 








ad. 

Sa Sais sre hegedtarien ¢ 2 
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pole coment ‘ 0 
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BLOW, WIND OF THE SOUTH. 


I. 
In tempest and stortn upon the seas, 
My lass I am near you still. 
The waves run high with a southern breeze : 
My lass, let them work their will. 
My lassie, but for the breezy south 
Your face I should never see. 
Blow, wind of the south, to the harbour mouth : 
My gitl is waiting for me. 


11. 

In the southern coasts, on a far-off strand, 
My heart has been tried and true. 

Through tempest and sea from Morocco-land 
I have brought a present for you. 

My lassie, bless the breezy south : 
I bring you a girdle of gold. 

Blow, wind of the south, to the harbour mouth ! 
My girl I shall yet behold. 


Tav. 





PROVINCIAL. 

At Gloucester, on the 22nd inst., the Choral 
Bociety gave an excellent performance of Sullivan's 
* Prodigal Son,” and Mozart's Twelfth Mass. The 
principal vocalists were Miss Clelland, of Man- 
chester, Mrs. Whitaker, Mr. Thomas Hunt of the 
Chapel Royal, Windsor, and Mr. Brandon. Mr, J. 
A. Matthews presided at the organ, and Mr, John 
Hunt officiated as conductor. 


The French company headed by Mdlle. Schneider 
have not been doing good business in Dublin. The 
first night there was a crowded attendance, but after 
that the houses fell off, and in the latter part of the 
week the theatre was more than half empty. The 
season and the high prices.(same as during the 
Italian Opera) are ‘sufficient to account for the 
smallness of the audiences. The very clever troupe 
of actors, who play M. Offenbach’s operas being 
moreover almost destitute of voice, and the 
majority of the audience not being able to under- 
stafid the witty French dialogue, tend to prevent 
the representations from being very successful. 
“The Grande Duchesse,” ‘‘ Barbe Blue,” and ‘ Or- 
phée aue Enfers” ute comprised in the repertory. 
The third concert of the Philharmonic Socicty 
is announced for Monday evening next. Mr, Vernon 
Rigby and the Chevalier Anf de Konfski are en- 
gaged.—-The Dublin Glee and Madrigal Union 
(Miss Fennell, Mr. Hemsley, Mr. Peele, Mr. R, W 
Smith, and Mr. T. G. Kelly) announce their second 
eoncert for Thursday, 31st inst. 








The Manchester season is drawing near an end. 
The smaller fty of concerts are getting better at- 
tended as Mr. Hallé’s are no longer in opposition. 
Mr. James Thorley gave a capital concert last Thurs- 
day week. He isa good pianoforte player and his 
reputation should increase. His father and sister— 
each possessing no little talent—assisted him. Mr. 
Thorley, pre, is one of the best local ‘cellists and 
Miss M. Thorley is cortainly an excellent soprano 
with good style and capital voice. Messrs, Carrodus, 
V. Nicholson, and Otto Bernhart, with Dr. Hiles, 
as conductor, furnished, with the trio before 
named, an excellent program. — Herr Bauer- 
keller’s second quartet concert drew an audience 
of dillettanti. We hope he is of the same 
opinion as ourselves as to his success, only we judge 
it musically, and he of course has to consider the 
pecuniary result. It was the most agreeable concert, 
in every sense, that we have sat out for a long 
while. The four gentlemen, Herren Bauerkeller, 
Risegari, Bernhardt, and Vieuxtemps never showed 
to greater advantage, and we hope he beneficiare 
will “‘ oblige again.” ——The theatres are not doing 
wonderful business. The Prince’s revived “ A 
Winter's Tale” for one week, previous to Mr. 
Wood's operatic campaign, which promises to be 
successful.———-The Royal gives “last nights” 
of “Sinbad the Sailor,” previous to the dra- 





—— 


matic charitable festival, of which mote anon.—— 
The Gentlemen’s Concert on Monday had an at- 
tractive program :—Grand Symphony, in D (Gounod) ; 
Romanza, ‘* Untet bliihenden Mandelbiiumen,” 
“ Euryanthe” (Weber), Mr. Byron; Reeit. and Air, 
‘ Mistradi,” ** Don Giovanni" (Mozart), Miss Edith 
Wynne; Grand Concerto, pianoforte, in C (Mozart), 
Mr. E. Hecht; Overture, ‘‘ King Stephen" (Beet- 
hoven); Duo, ‘Per valli” (Blangini), Miss Edith 
Wynne and Mr. Byron; Andante and Gigue, for 
orchestra, in D (Bach); Song, ‘* The mighty trees 
bend” (Schubert), Miss B. Wynne; Solo pianoforte, 
two characteristic pieces from Op. 7 (Mendelssohn), 
Mr. E, Hecht ; Song, ‘‘ The days that are no more" 
(Blumenthal), Mr, Byron; Overture, ‘* Masaniello” 
(Auber). Mr. E. Hecht achieved great success. His 
reputation should not be confined to Manchester. 
We hope, after his really masterly performances, to 
hear of his being heard and appreciated in the 
metropolis. Mias Wynne sang excellently, Mr, 
Byron's suceess would have been ¢omplete, but his 
nervousness was such that he did not do himself 
justice. He is an artist, and we hope soon to hear 
him here again, 





-_- fs 


The annual concert of the Edinburgh University 
Musical Society was held in the Music Hall on 
Friday evening. The chorus of past and present 
students numbered about sixty, the orchestra 
amounted to about fifty, The program was as 
follows :—Student’s song, ‘‘Alma Mater” (H. 8. 
Oakeley) ; Symphony, in E flat, Op. 58 (Mozart) ; 
Double. Quartet and Solo, ‘ Three Chafers” (H, 
Truhn) ; Part Songs, “* Let us live merrily ” (Este) ; 
“Die Nacht” (Schubert); Song, ‘ Piu Bianca,” 
‘Gli Ugonotti”” (Meyerbeer); Quartets, ‘' Des 
Mullers Blumen” (Otto Claudius), ‘* Ausmarsch ” 
(Julius Otto); String Quartet, Op. 64, No. 1, in D 
major, (Haydn); Overture, “ Stradella” (Flotow)) ; 
March and Chorus, ‘ Abendscene,” (K. Appel) ; 
Songs, ‘ Schafer’s Klagelied” (Hiinten), ‘ Der 
Singer’ (Hiinten) ; Pianoforte Solo, “ Zwei Lieder 
ohne Worte” (Mendelssohn) ; Song, ‘‘ Where’er you 
walk,” ‘* Semele” (Handel); Madrigal, * Down in 
a Flow’ty Vale” (Festa); Trio and Chorus, The 
winds whistle cold ” (Bishop); Overture, ‘* La Gazzn 
Ladra” (Rossini), ‘he E flat Symphony showed 
some measure of advancement in the orchestra, and 
the overtures to “Stradella” and “La Gazza 
Ladra” went smoothly. aowl’s romance in the 
“ Huguenots” was well sung. by Dr. Hamilton, and 
he responded to his encore by Professor Oakeley's 
‘* Farewell, if ever fondest prayer.”’ Mr. Makgill was 
successful in the two songs by Hiinten, and in the 
solo part ofthe “‘ Abendscene.” ‘* The Three Chafers ” 


-|and the two German quartets were very successful, 


and the madrigal, if possible, still more so. The 
** Abendseene"’ does great credit to the Concert- 
meister at Dessau, who scored it expressly for this 
concert, The march with which it opens is very 
spirited, and was played with great precision. We 
are supposed to have an evening camp scene. The 
soldiers, seated round the fire, call on the corporal to 
relate some of his experiences of the wars of old 
Fritz. We have a short tenor solo, and then the 
corporal, in a bass solo, goes on to tell a story of the 
snuff-box that saved Frederick’s life. The chorus 
then comes in, and at the end a ‘‘ Gute Nacht” was 
sung by a quartet behind the organ, to suggest the 
effect of the soldiers going off. Here the work should 
have ended; but the finale of ‘ Scots wha hae,” 
added for the occasion, came in so strangely, as to 
produce the effect of a burlesque. Professor Oaekley 
accompanied, and also played two airs of the 
‘* Lieder ohne Worte with delicate expression.” 





Mr. Wood's Drury Lane Italian Opéra Company 
commenced their Liverpool engagement at the Royal 
Amphitheatre on Monday last, when Mozart’s “I 
Flauto Magico” was performed. The theatre has 
been thoroughly cleaned and painted expressly for 
the visit of the Opera company, and on Monday 
evening presented a brilliant appearance, the house 
being crowded from floor to ceiling with a fashion- 
able and enthusiastic audience. Signor Gardoni 
Tamino, Signor Foli Serastro, Mr. Lyall Monostatos, 
and Mdme. Monbelli Papagena, were all successful 





a 











in their impersonations. Mr. Santley as Papageno 
afforded his admirers a great treat, his singing and 
acting were both irteproachable. Mdme. Sinico 
played Pamina for the first time in Liver. 
pool, and maintained her rising feputation 
as a most accomplished singer and actress. Malle. 
Iima “de Murska, in the two airs allotted 
to the Queen of Night, created quite a sen- 
sation and was vociferously encored. The band 
and chorus, conducted by Signor Arditi, were 
very efficient. On Tuesday Malle. de Murskn 
appeared as Amina in “ La Sonnambula,” and met 
with a perfect triumph; her acting throughout the 
opera was perfect, and her singing of the familiar 
finale ‘Ah non giunge” brilliant in the ex- 
treme. Signor Tombesi was the Jlvino. 
There was again a large audience. On Wed- 
‘nesday a full house assembled for “ Le Nozze." 
Madlles, Réboux and Monbelli were charming as 
the Countess and Page; and the performance 
was unexceptionable. The engagement promises 
to be a very successful one.——Messrs, CGye 
and Mapleson’s Covent Garden Opera Company 
are performing at the Alexandra Theatre. On 
Monday ‘Ji Trovatore"’ was given with Malle. Tiet- 
jens in her old part Leonora, and Herr Wachtel as 
Manrico, ‘Jt Flauto Magico” was the opera on 
Tuesday. Mdlle. Tietjens as Pamina met with 
much applause. “ Don Giovanni" was the third 
opera. The Mercury says ‘Herr Formes made 
Lrporello as broad and boisterous as ever, and 
created even less impression than usual. Bignor 
Caravoglia failed to give to the part of the Don any- 
thing like its proper position. The concerted music 
was scarcely so well sung as it ought to have been.” 
Malle. Liebhart was Zerlina. The houses have 
been good but not nearly so large as at the Amphi- 
thenatre.——Mrs. Beesley announces a concert at 
the Birkenhead Music Hall, when she will be assiste4 
by Mdme. Florence Lancia and Messrs. De Jong and 
Vieuxtemps. 





CONCERTS. 





The opening of the New Philharmonic Society's 
series of concerts took place on Wednesday with 
every indication of a prosperous and useful season. 
The program ran as follows :— 





Overture, * Rosamunde” .........c cece cece cues Schubert. 
Cavatina, “ Della Rosa,” ( Bianea e Faliero”),, Rossini. 
SOs CONE BM Fo s05's0cneesbsscnsdtorcs pohr, 
Aria, “In vano il fato,” (“ Roberto ") Moyerbeer. 
Semmens ta Fosse chavccpenonceseee Heethoven. 
Concerto in C minor, pianoforte Leethoven. 
Duo, “ A figlia,” (** Maria Padilla”) ............ Donizetti, 
Solo, violin, ** Le Trille du Diable”............ Tartini. 
Overture, “* Les Abencérrages”..............5. Cherubini. 


The capital band, commanded by Dr. Wylde, gave 
the orchestral pieces with that carefulness of nuance 
associated with New Philharmonic performances ; 
the Symphony of Beethoven was played with es, 
pecial clearness, and justified in point of execution 
the encore with which one of its move- 
ments met. Spohr’s seventh concerto—an impor- 
tant work—calls for a corresponding eleva- 
tion of power in the performer: by Herr 
Joachim this demand was of course amply supplied, 
and the audience enjoyed the marvellous execution. 
In Tartini’s “ Devil’s Trill” again the violinist's 
versatility showed itself in another direction, and the 
fantastic, well-nigh impossible music was rendered 
with ease. Madame Schumann was the pianist, and 
no more intellectual interpretation could be imagined 
than that of Beethoven’s concerto in C minor. The 
playing received an ovation. Mdime. Lemmens and 
Miss José Sherrington gave the voenl musie indi- 
eated in the program, appearing iu conjunction for 
Donizetti's duet. 

Mr. Sims Reeves gave a farewell concert on Friday 
at St. James's Hall, on his departure for Italy, 
where he contemplates resting for the re-establish - 
ment of his health. The occasion called forth a full 
and overflowing audience ; and Mr. Reeves sang his 
best. ‘* Waft her angels,” '* Adelaide,” “ My pretty 
Jane,” “Tom Bowling,” and “Good-bye, Sweet- 
heart: to name these is to name olil snecesses and 
ever popular favourites: we need not therefore de- 
seribe the effect on Friday. Mdme. Arabella God- 
dard accompanied Mr. Reeves in “ Adelaide "— 
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Mdlle. Carola, Misses Stephens and D’Alton, Mdme. 
Norman-Néruda, Mr. Coenen, Mr. Chaplin Henry, 
and Mr. Henry Leslie’s choir completed a concert of 
great interest aud variety—the best mixed concert 
which the present season has shown. Misses 
Stephens and D’Alton are full of promise. Miss 
Stephens will probably take a high position as 
an oratorio singer. The purity and elasticity of 
her upper register are extraordinary. 

On Friday Evening, March 18th, a concert 
was given at the Gresham Institute, Brixton, 
for the benefit of Mr. John Read, late organist 
of St. John’s Church, nominally by the choir 
thereof, but the other friends of the organist 
mustered in large numbers, and gave efficient aid 
to its success, as the portion of the program 
contributed by them was exceedingly well rendered. 
Two compositions by Bishop, ** Stay pr’ythee stay,” 
and ‘*Now Tramp,” solo by Mrs. F. Lucas, with 
other part music were sung with a correctness and 
effect deserving great commendation. Mr. Rogers 
treated the audience with two charming ballads 
carefully sung, ‘‘ Home of my heart,” and “ Love, art 
thou waking?” both by Lindley, the latter earning a 
well deserved encore. Miss Emily Pittard’s singing 
‘The Sailor's story,”” by Smart, was very creditable ; 
and Mr. J. Harrison a clever and rising pianist, was 
unanimously encored in his pianoforte solo. The 
Cavatina ‘ O’ luce di quest amina” was charmingly 
sung by Mrs. F. Lucas, who also gave Hime’s 
popular melody, ‘ I waited till the twilight.” The 
‘* $t. John’s Orpheus Quartet” sang some part songs 
by Hatton and others tolerably. We see no reason 
why four amateurs cannot sing under their own 
names instead of constituting themselves a quartet, 
unless it be to bring the friends of the four always 
to applaud their individual efforts. There was 
nothing we could discover in the “ quartet” col- 
lectively or singly to distinguish them from other 
painstaking amateurs. A new song composed by 
Mr. W. H. Bamford, a pupil of Mr. Lindsay Sloper, 
and sung by Mr. C. Morgan, was very creditable to 
its youthful composer. We trust the result of the 
concert may prove satisfactory to Mr. John Read. 





ENTERTAINMENTS. 

The readings of Mr. Bellew have been varied— 
‘* Macbeth” taking the place of ‘* /Tamlet.” The 
forcible delineations which oceur in this play suit it 
well to Mr. Bellew's powers; and the reader gives 
sundry alterations suggested by commentators. 
Some of these—for example the substitution of chair 
in the passage which is ordinarily printed 


“This push 
Will cheer mo over or disseat ma now” 


are manifest assistance to the sense. The passages 
selected (for the tragedy is condensed) exhibit many 
excellent bits of declamation. Indeed the force and 
fire of the reader make us regret that Mr. Bellew 
does not unreservedly adopt the stage. He would 
make a tragedian of the first rank. The accessories 
of scenery are discarded in this play; but a chorus 
is retained for the sake of Locke’s music. The 
charm of the entertainment is confined to the 
reading, from which the attention of the audience is 
not diverted. 





THE THEATRES. 





The morning performances in aid of the Royal 
General Theatrical Fund, took place at the Queen’s 
Theatre on the 17th inst., a large attendance 
indicating the attraction put forth on the occasion. 
The entertainments, which commenced at one and 
terminated at five, included the second act of the 
drama of ‘ Philomel,”’ supported by the members of 
the Globe company ; the first scene of the fourth act 
of the drama of “ Little Em'ly,” by the Olympic 
company; the principal scene in the second act of 
“'*Twirt Axe and Crown,” by the Queen’s company ; 
the second act of ‘* New Men and Old Acres,’’ by the 
Haymarket company; the second act of ** Uncle 
Dick's Darling,” by the Gaiety company; and the 





Mrs. Keeley, in her own admirable manner, recited 
the following address, written by Mr. Tom Taylor :— 


Ladies and Gentlemen,—I wish to know 

If my part was not played long, long ago? 

But, if old birds may e’er hop off their shelves, 

"Tis to ask help for those who help themselves. 

They say the Drama’s dead, the critics do, 

And what the critics tell us must be true. 

But the more dead the Drama, it would seem 

With more new Theatres her ashes teem. 

The cry is still they come. six at a ge born—- 

East, West, North, South, the New Queen’s and 
[olborn, r ; 

The Globe, the Gaiety, Montague’s, Charing Cross, 

All entered for the race of gain—or loss. 

But, though new Theatres be so the rage 

That all the Strand, like all the world’s, a stage, 

Not less the critics’ sentence hath been said 

That dooms the British Drama dead, dead, dead. 

Black edge your acting edition, Mr. Lacey ; 

Write large on stage-doors ‘‘ Requiescat in pace ;” 

Or porta of cheerfuller complexion, 

“ Hic jacet,” in hope of resurrection. 

But if dead Drama take up all this room, 

Must living Drama vainly seek a home? 

As her old “‘ maid of all work” I say ‘* No.” 

Call for her, and, like Topsy, spec’s she’ll grow. 

But one thing’s clear, be Drama | og or dead, 

The actors are alive, and must be fed ; 

And from their summer harvest store away 

’Gainst Age’s winter and Fate’s me day. 

For this, our bantling Fund, stout, if ’tis small, 

Opens its plucky little arms to all ; 

Says, “Give your mite—that mite we'll save for you,” 

And add what friendly hands may put thereto. 

As “many little’s to mickle” creep, 

Pile mites enough, they’ll make a mighty heap, 

Till in our bankers’ book at length we grow 

To four fat figures, in imposing show. 

Thalia’s eyes in time will lose their twinkle, 

Melpomene be put up to a wrinkle. 

See the town’s favours ebbing tide forsake her ; 

All must grow old, even to “ Betsy Baker.” 

Then comes life’s quiet eventime. How blest, 

If soothed by anak it lead on to rest. 

To crown that comfort, and the rest to cheer, 

We on these boards, you on those seats, are here. 

For that a moment I resume my art; 

No! These aren’t acted thanks; they’re from the heart. 

A new comedietia at the Strand, by Messrs. John 
Oxenford and Horace Wigan, called ‘ JVidows’ 
Weeds,” turns on the familiar idea of a couple of 
ladies sworn foes to second marriage, compelled to 
recant their avowed hostility to the men and accept 
in each case a successor to ‘the first.” Miss 
Virginia Gabriel availed herself of a similar notion 
in her operetta, ‘‘ Widows Bewitched.” In the play 
of Messrs. Oxenford and Wigan the ladies are complete 
opposites in mind and character: the one a touch- 
and-go lady who openly confesses her partiality for 
unrestrained freedom: the other an inconsolable 
repiner for the virtues of the deceased. When the 
enemy approaches, it is the sombre lady who 
capitulates first—a proceeding which she forestalls 
by throwing off her mourning and appearing in a 
brilliant coloured costume. This part is acted by 
Miss Jessie ‘Anstiss, and that of the lively lady by 
Miss Eleanor Bufton. Mr. H. J. Turner has a 
comic part as a gardener. Mr. Crouch as a lover is 
somewhat stiff. The piece is written with some 
liveliness. 

A new drama by Mr. Byron was brought out on 
Wednesday at the Adelphi theatre, entitled ‘* The 
Prompter’s Box ; a Story of the Footlights and Fire- 
side.” If first night receptions were any indication 
of the merit of a piece, we should say Mr. Byron’s 
play is a success. In a literary sense, however, it 
calls for small congratulation. Constructed of old ma- 
terials—the love of a proud father for his daughter, 
the débutante, and her tenderness, and self-sacri- 
fice shown in return, it reminds one of many similar 
plays, especially of that to which Mr. Wigan lends 
such charm as the old Frenchman. The plot straggles 
also; there is much misunderstanding and unworthy 
suspicion, a little forgery and a lot of abnegation. 
Mr. Byron's part is the only effective one in a 
dramatic sense: he plays the réle of a minor tra- 
gedian, gloomy and dignified, with high notions of 
his own capacity and corresponding counterpart for 
rivals. This creature sinks through progressive 
stages into a choirman at a music hall, and 
then, after the chrysalis state, emerges as 
the butterfly of the platform—the ‘‘ Mammoth 
Comique,” a glorified and fortunate creature. 
Beyond this part there is little likely to retain hold 


second’ act of the Opera Bouffe of * Chilpéric,” by of the public: neither Mr. Webster, Mrs. Mellon, 


the Lyceum company. Inthe course of the program, 


nor Miss Furtado succeeds in advancing the 





interest of the piece, which besides hayifg an 
intricate plot, is full of obscure allusions to habits 
which however familiar to those behind the scenes 
comprise an unknown world to those who sit in front. 

The “ Turn of the Tide” having run its race of 
popularity at the Queen’s, has taken out another 
lease at the Grecian Theatre, where it has been 
played for several weeks to nightly full houses, 
with Messrs. Mead, James, and Manning for the 
three principal male parts, and Miss Mandlebert 
and Miss Victor for the chief females, the cast is, of 
course, efficient, and the rising of the tide in the 
title scene is watched with the same breathless 
attention as ever. 

At the St. James’s no change has yet taken place in 
the program of the opening night. The burlesque 
with Mrs. Wood’s acting is now the chief attraction : 
the house fills every night at nine o’clock. The fair 
artist combines vocal and histrionic with personal 
attractions. Some judicious changes in her share of 
the music have enabled her to adopt the style best 
suited to her—that of the native ballad. Her acting, 
in spite of the unavoidable extravagance of speech 
and gesture in a burlesque, displays a vein of 
natural and pungent humour which we trust will 
induce her to transfer her exertions to legitimate 
comedy on the first opportunity. The comedy of 
Goldsmith has already reached its 136th night, 
showing that there is vitality yet in the classics, 
favoured by good acting. The ‘ School for 
Scandal” has been underlined in the bills for some 
weeks, but still hangs fire. 

At Astley’s ‘‘ The King o’ Scots,’ has been given 
with Mr. Phelps in the two parts of the King and 
Trapbois, the old usurer, the latter comprising by far 
the best portion of his performance. In fact, it is 
as fine and graphic a sketch as we remember to have 
seen from the acknowledged and varied powers of 
the actor. When the piece was brought out -at 
Drury Lane, the effect he produced in the same part 
was certainly unequal to the impression he has now 
made in it. We suspect Mr. Phelps has recurred to a 
judicious habit he has of re-studying characters which 
he has been called upon to resume after an interval. 
If so, and he would bestow as much reflection on 
some other of his efforts, he would be rid of the 
mistakes and heresies which his friends have lately 
had reason to regret in him. 





THE GREAT COMIC CONCERT. 








The following lively account of a festival this week 
at St. James’s Hall, at which we are not ashamed to 
say we were not present—namely Mr. Vance’s music- 
hall invasion—is taken from the Daily News. 


The business of the night commenced with. an 
overture on the’piano. This ought, in accord with 
the fitness of things, to have been a medley of the 
morceaux which were afterwards to be dished up. 
It was, however, a rambling, and more or less serious, 
affair, such as young ladies play when asked for a little 
music. Thenappeared comic singer No.1. He had 
a strangely confident style and swagger which weafter- 
wards observed was etiquette with the entire troupe. 
He gave an account of his adventures with some 
lady.in a ’bus, and afterwards at the South Ken- 
sington Museum, and finished every verse with an 
assertion that ‘“‘she was a garl you only met bnt 
once a year-r-r,” and this refrain was received 
with rounds of applause. He retires, and comes 
forward a second time, evidently with comic designs 
of a much more emphatic description. He wears 
rags and patches, white cloth on one trouser, 
red on another, a spectacle that has an over- 
powering effect upon the spectators in the gallery. 
t was not easy to make out what he was say- 
ing, but his gestures were of the most. arduous 
kind, his grimaces suggestive of an operation 
by the manufacturers of L’homme qui rit. He 
was succeeded by a female comic, whose appear- 


ance was a signal for an ovation. Female 
comic adopts the swagger and _ jerkiness 
of the male performer, set off by a con- 


stant smile of fascination. She ran over the 
verses with a loud rattle, but dwelt with effusion 
upon the chorus, which embodied the principle of 
the dolce: far niente, the quieta non movere— 
the philosophy of lotos, of Nepenthe. ‘ Taking 


yer ease, taking yer ease, always and ever a-taking 
yer ease ”’—we cannot vouch for the strict accu- 
racy of our version, but though perhaps awk- 
wardly decanted it fairly represents the spirit of 
When we have been sufficiently ad- 


the original. 

















No, 339, March 25, °70.] 


THE ORCHESTRA. 





5 








vised to take our ease, the lady runs in and figures 
now as the typical and wearisome Girl of the 
Period, as that creature is understood by the 
Music-hall connection. The make-up is pretty, 
rather loud of course, with exaggerated panniers 
and chignon, and exaggerated heels, but yet 
effective in its way. Ducking her head forward, 
and walking with an odd perky gait, showing us 
the nicest conduct of a white parasol, the artist 
sang the air, and displayed the graces of ‘ The 
Grecian Bend, the Grecian Bend,” and no one 
seemed to derive greater pleasure from the deline- 
ation than a small boy of twelve who had a seat 
on the stage, and who cheered the illustrative Bend 
promenade with an enthusiastic relish. The Bend 
was diversified with an exemplification of what was 
called the ‘ Piccadilly trot,” a mode of locomotion 
that was altogether novel. An interval of sericus 
sentiment by a gentleman—‘ Keep your word.” 
Same gentleman, as a gamekeeper, with a tie that 
would get him immediately dismissed from that 
situation, of a bright scarlet colour. Gamekeeper 
is not comic, a neutral delineation bordering on the 
didactic, shaded with sentiment, slightly sportive. 
He lauds the benefits of pure air, exercise, a cot, his 
gun, his dog, early rising, and conjugal fidelity. ‘TI 
suet my wife,” he carols, ‘‘ and she suets me.” An 
operatic scena well sung by some gentleman who is 
evidently a trained musician ensues—then a little 
girl performs a piece on the piano. 

The great comic himself. Tremendous greeting. 
Great comic dashes at once into his subject. He 
has fallen in love with a Columbine, “ as I sat in a 
stall,’ and it eventually turned out that she was 
turned forty and was the mother of fourteen children. 
During the season of courtship, however, the great 
comic underwent agonies through the licensed ap- 
proaches of the Columbine’s stagecompanions. What 
better can he do to show his contempt for them but 
imitate their humours for us now? And so he does, 
and then revenges himself on the Columbine her- 
self by showing up the style of dancing on the 
stage. With the aid of a pocket handkerchief and 
the most energetic posture-making and prancing, 
the great comic represents the ladies of the ballet, 
causing tremendous laughter when instituting a 
comparison between the girls next the footlights and 
those at ‘“g,shilling a night” in the background. 
Poverty, as well as riches, affords material for music- 
hall joking. Great comic, second time.—Swell as 
seen on the backs of the songs composed by this 
inimitable artist—brown coat, whiskers and mous- 
tache en suite, green tie, diamond pin, and even- 
ing dress trousers. The costume of a Bond Street 
lounger, and warmly accepted as realistic by the 
spectators. The ladies have their Grecian bend, 
our typical gentleman explains a correspondent 
masculine affectation which he dubs *‘ The Roman 
Fall—The Roman Fall.” The device has no 
charade reference to the work of Mr. Gibbon, or to 
the proceedings of the (icumenical Council; it is 
simply supposed to be a fashionable strut. ‘‘ The 
Roman Fall” takes the audience by storm. The 
gréat comic once more, as a widow. Slow funereal 
music; intense grief on the part of the widow for 
‘The late lamented Jones.’’ Another fem.le comic 
flaming in red satin, embonpoint and décolletée. ‘+I 
feel so very jolly when the band begins to play,” the 
lady in red shouts, and her vehemence regularly 
floors the accompanist, who staggers to his fingers 
as well as he can, and follows the female comic, who 
always manages to head him by at least three bars. 
To her succeeds a man with a most gruesome 
countenance, who, after a song of no particular 
interest’ or meaning, sang the lay ‘‘of the shabby 
genteel.” The performance was a surprise. The 
singer had a strikingly sympathetic voice and a 
dramatic sense so vigorous and so true, that, 
despite the comic get up, there was a bitter Robsonian 
power in his manner that was fatal to an idea of 
mere fun. The shabby genteel song was a good song, 
thoroughly well sung. A comic lady, “I’m a girl 
that’s fond of picking a little bit of chicking’”’—and 
the blonde glutton regrets that when a girl has 
enough she can’t eat more, and numerous verses 
to the same effect. By this time we were cloyed 
with sweets. The program was not nearly exhausted, 
neither, it is only fair to add, were the majority of 
the audience. When we left they were rapturously 
encoring a musical market-gardener, who seemed to 
be a huge favourite. 








Guo’ster Haut, Brixton Roap.—The members of 
the Brixton Football Club gave a Concert at the above 
Hall on Wednesday evening. The following artists 
were engaged :—Misses Edith Harland, A. Stuart, 
N. Ellsmore, and Marie Leaford; Messrs. Croft, 
Rotton, Egerton, Morris, and Stanley Mayo, R.A.M., 
(conductor.) The pianists were Miss Marie Leaford 
and Mr. Francois Cramer. The concert gave 
general satisfaction, 


‘ 


has been accepted, & correction. 








FRANCE. 
Parts, March 23rd. 

As the next production of Offenbach’s which Lon- 
don playgoers will have a chance of seeing is the 
‘* Princesse de Trebizonde,” some description of it 
may not be out of place. The piece opens in a 
country fair, before the booth of Cabriolo, a strolling 
actor, who, with his sister, two daughters, and ser- 
vant, gains a livelihood by exhibiting waxworks and 
performing conjuror’s tricks. This seems to be far 
enough removed from the style of scene where a 
Princess of Trebizonde might be expected to make 
her début, but the secret is that her Royal Highness 
is simply a personage in Cabriolo’s show, and the 
cream of his wax works. By the most deplorable 
accident the nose of this superb creature is broken 
just as the exhibition opens, and the acrobats, in 
despair, dress up their comrade Zanetta in the 
costume of the Princess, and put her in place of the 
disabled figure. Of course the heir-apparent to the 
crown of the unknown country, wherein the scene is 
situated, happens to escape from his tutor at 
this moment, and happens also to visit the fair. 
Of course, also, he sees the false Princess, 
and falls in love with her. Hence follow 
complications and adventures much too numerous 
and too complicated for me to dwell on. It is 
pretty generally known, too, that the manager 
of a fashionable theatre at home has already begun 
to rehearse this very funny composition, and that 
those who have not enjoyed the pleasure of seeing 
and hearing the drolleries of Désiré aud Chaumont 
will shortly have the chance of laughing at Mr. 
J. L. Toole and Miss Nelly Farren. The 
Bouffés, of course, like all theatres in Paris, 
has a special clientele of its own, which is more 
exacting of talent in the piece, and intelligence 
in the acting, than of mere decoration and 
“realism.” Certainly the “ Princesse’? owes nothing 
to its accessories. The scenery is feeble and pre- 
tentious, and the dresses far below the London 
standard. But Mdmes. Thierret and Chaumont 
need no artificial assistance, and Désiré, whatever 
his costume, is a king of fun. Nothing could be 
more droll than the solemn absurdity of the former 
of the ladies in the character of Paola, a maiden of 
mature experience, ever in search of a husband or a 
father, or both. Mdlle. Chaumont in the part of 
Regina, has earned the chief honours of the piece; 
but, admirable as is her acting, she has earned it by 
a boldness of ‘‘ gag” which no English author 
would allow to be interpolated into bis piece. Her 
duet with Tremolini the servant, in the first act, 
threatens to create a considerable accession of 
business amongst the manufacturers of barrel- 
organs. The music is singularly bright and Offen- 
bachian throughout, but the march of the pages in 
the second act isespecially charming. The visitor 
to Paris this year who neglects M. Offenbach’s 
latest piece will not readily forgive himself. 

We are promised a novelty at the Thédtre 
Frangais, which bid fair to be amusing. M. Glais- 
Bizoin, the notorious Deputy, has sent in a piece 
in three acts, ‘‘ Des Amours de Lord Byron,” which 
The revival of 
“* Dalila” has been delayed on account of the ac- 
cident that happened some weeks ago to M. Delaunay. 
He broke his arm, and is still confined to his room ; 
so we have had nothing new of late, except ‘‘ Les 
Ouvriers ;” but the old stock pieces of the Comédie 
Frangaise répertoire have proved perpetually &t- 
tractive. You will be glad to hear that they are 
still to have for some time to come the invaluable 
assistance of M. Regnier. This admirable actor, 
the most completely accomplished in France, 
intended to leave the stage at the end of this month, 
when he will have completed his thirty-ninth year of 
service at the Thédtre Francais, and several old 
comedies were revived expressly to give him an 
opportunity of once more enacting chara¢ters on 
which he had imprinted the mark of his strong 
individuality. A deputation from the sociétaires 
waited upon him, however, and begged him to 
sacrifice another year of his well-earned repose. M. 
Regnier could not refuse his colleagues, and con- 
sented to complete his forty years of duty in the first 





school of dramatic art in the world. I imagine the 
compliment paid to him to be as unprecedented as 
the length of active service. Can you imagine an 
English theatrical company's beseeching the 
principal actor not to leave them? M. Regnier is to 
the full as incisive in speech, as animated in action, 
as true to nature and to art, as he has ever been. 

Musical evenings are much affected in Lent, 
dancing being tabooed. On Thursday it was the 
‘*Ministére de la Marine et des Colonies” that 
opened its hospitable doors to what the French 
papers will persist in calling ‘le high-life.” There 
are few hotels that liave -more facilities for grand 
entertainments than the immense building in the 
Place de la Concorde, facing the Chamber of 
Deputies. The mere entrance was as beautiful as it 
was imposing, for the several flights of the angular 
stair case afforded a constant change in the fairy-like 
coup @’wil. So lavish was the profusion of tropical 
plants surrounding the hall, climbing up the walls, 
spreading over the balconies, and hanging pendent 
from the galleries overhead, that the ladies, with 
their brilliant complexions, flashing jewels, and 
flowing lace, looked in the midst of all this 
exuberant foliage like superb animated flowers, 
or like dazzling birds of paradise that had flown 
from some Southern clime. The outside gallery 
overlooking the Place was enclosed, and so art- 
fully covered with plants and flowers, so cleverly 
decorated, and so filled with statues, that it 
seemed to form an integral portion of the sub- 
stantial edifice itself. Thus the wide reception 
rooms, thrown into one long suite, were flanked on 
each side by loggie that harmonised perfectly with 
the intervening concert-hall. This was exclusively 
appropriated to ladies, who were all seated, while 
their gentlemen, even more gorgeous in apparel, 
though far less grateful, to the sight circulated” in 
the adjoining galleries. Even the orchestra, large 
enough to accommodate the full orchestra of the 
Conservatoire, looked like a bower—thanks to the 
mass of foliage by which it was surrounded; and 
from this end of the room the old comparison of 
a congregation of ladies to a parterre of flowers was 
literally realized. The music was excellent, and 
there was not too much of it. The orchestra played 
the scherzo and finale from Beethoven's symphony 
in D most delicately. The scherzo from the “ Mid- 
summer Night’s Dream” music was also tripped 
off with exquisite lightness. I have never heard 
Madlle. Nilsson sing better the scena concluding 
the first act of ‘La Traviata.” Voice, expres- 
sion, facility, and manner were alike charming. 
Malle. Krauss, a clever artist, with an ungrateful 
voice, gave Schubert's ‘‘ Ave Maria,” orchestrated by 
M. Alary. It seemed to please much, and there was _ 
nothing to find fault with in the instrumentation. 
There certainly could be no two opinions about the 
charm that M. Faure’s singing gave to a romance 
from Nicolo’s “ Joconde,” a fade affair, which one 
must be a Frenchman to appreciate. One of the 
most enjoyable things of the evening was the trio 
from the ‘‘ Matrimonio Segreto,’’ which n’en déplaise 
a M. Wagner, will soothe and cheer the unexacting 
mind until all melody is utterly banished from 
music. A great charm of the soirée consisted in 
the fact that, although the preparations must have 
been immense, there was a quiet drawing-room air 
about the way in which the artists rose from among 
the audience in their appointed order, that gave to 
the whole affair an idea of spontaneousness, 

‘* Marion,” by Paul Lindau, is a drama by a 
young writer of some promise, who takes the 
invariable subject of infidelity for his plot. In this 
drama is exhibited a picture 4 la Hogarth, where we 
see a well-born and highly-bred young lady, on 
whom a marriage of convehience is forced by her 
title-loving mamma, descend by easy though fatal 
steps down the Avernus. From being a Countess 
she is degraded into a member of the Demi-Monde, 
the doings* of which are cleverly depicted, and 
haying ruined herself by gambling and such vicious 
courses, she ends in the hospital. Much praise 
must be bestowed on the dialogue, which is lively, 
and even sparkling. 

The last production here of Donizetti’s—‘‘La Regina 
di Golconda ”’—is one of the many operas that Doni- 
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zetti wrote in his travelling carriage while posting from 
one town in which he had just brought out one novelty, 
to another for which he had promised another. It 
was scribbled off at the time when Rossini’s music 
was still in vogue, and is written in the same florid 
style. There is plenty of facile melody in it, and the 
ear is tickled agreeably from the first piece to the last. 
Sut when you leave the theatre you will find that 
not one theme will have taken possession of your 
memory. There is a very pretty quartet, and 
there is also a capital buffo patter song, of course 
for the bass. It is given to Signor Ciampi, 
whence, as I believe you hear him in London, 
you will conclude that it is not well sung. There 
are very few singers now-a-days, indeed, who can 
deliver glibly all these Rossinian roulades, But 
the opera was worth seeing, if only for Mdlle. 
Sessi's dresses. ‘These were designed by Gustave 
Doré, and were gorgeous realizations of all that 
we dreamed in our childhood of the everyday 
attire of our fairy tale heroines. The story looks very 
droll to English eyes, for we learn from it 
that India is a province under French law. The 
Queen of Golconda and her waiting-woman come 
from Paris, and receive as delegates from the 
Vrench Government their husbands, who do not 
recognise them. The Queen is called upon by her 
swarthy subjects to choose a husband, and to their 
natural surprise and disgust—she could not have 
been a true Parisienne—she calla upon her own 
husband, not somebody else's, to share her throne. 
The natives disapprove of this absurd step of hers, 
and rise in revolt; but the strangers have only to 
unfurl the flag of France over the Queen's head, and 
the Indians prostrate themselves, and the curtain 
falls. 

Mdme. Adelina Patti arrived in Paris on Tuesday, 
having on the previous evening had ao tremendous 
success at Liége in ‘Les Huguenots.” She had 
never previously appeared as Valentine, except once 
at New Orleans, while she was still a child. The 
excitement she produced in the great duet of the 
fourth act was extraordinary. She reappears here 
ou Saturday next, and in the course of April is 
to enact a number of characters, including ‘‘ La 
Figlia del Reggimento." This piece was written for 
the Opéra Comique, and belongs, therefore, to the 
répertoire of that theatre. The managers have 
consented to allow it to be played at the Italiens 
only on condition that Mdme. Patti sings the part 
for one night at the Opéra Comique, of course in 
French. The house in the Rue Feydean will 
possibly be crowded on that evening. 


Orgnina tax Musgums on Weex-pay Even- 
1ncs.—A meeting in support of the motion of Mr. 
W.S. Allen, M.P., in the House of Commons, for 
opening museums on week-day evenings, was held 
lust week, at the Lambeth Baths. Mr. Robert 
Baxter occupied the chair, The chairman com- 
menced the proceedings by some appropriate 
remarks as to the advantages the lower classes and 
others would obtain if the public museums were 
opened on stated evenings every week, thus giving 
them opportunities for the study of science and art 
which they at present did not possess. Mr Hill 
moved—* That, in the opinion of this meeting, 
it would be a great advantage to the ote 
if her Majesty's government would carry out 
the recommendations of the select committee on 
ee institutions made in 1860, and open the 

itish Museum and similar institutions from seven 
till ten o'clock on three week-day evenings in each 
week; and that a copy of this resolution be sent to 
the Prime Minister and the Home Secretary.” He 
said that the working classes had not been neglectful 
of their opportunities of visiting the South Ken- 
sington Museum on week-day evenings. During the 
last twelve years 3,000,000 persons had enjoyed 
the pleasure of going into that museum on the three 
evenings in every week it had been open, and they 
would, there was no doubt, flock in large numbers to 
the British Museum and the National Gallery if these 
institutions were opened on week-day evenings. 
(Cheers.) Hehad great hopes that the Government 
would fvyourably consider their request, as Mr. 
Gladstone, in 1865, said that the great national 
collections could not be said to exist for a large 
proportion of the people. (Cheers.) Mr. Dickson 
seconded the motion, which was carried by acclama- 
tion. The meeting, which was also addressed by 
Messrs. Evans, Vize, Cochrane (a cabman), &c., was 
brought to a close by a yote of thanks to the 
chairman. 
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Fruit from Devon, and other Poems. With an Ap- 
pendix and Résumé. By Auexanper TzErcEn. 
London: Williams and Norgate. 1870. 

This is a book of unequal merits. There are 
tender little lyrics in it (many of which the author 
states he has wedded to music) full of happily ex- 
pressed fancy and rhythmic beauty ; there are poems 
in which the thought is loose or turgid or obscure, 
and others in which there is no rhythm at all. Of 
his faults the author is evidently conscious, and 
endeavours to justify them under the plea of 
‘*mannerisms.” ‘* Mannerism,” he says in his 
Preface, ‘is the salt of style.” It may be so; but 
salt is only good taken in small proportions with 
other food; salt alone is not good. No gourmet 
would salt his Burgundy, nor need a poet convert 
Castalus into sea-water. Affectation, which is often 
the twin of mannerism, is the salt-junk of style. 
Besides, a mannerism may be wholly silly, and give 
none of that ‘ spice to character which Mr. Teetgen 
claims for it. A writer might choose to print all his 
capital letters upside down, and yet fail in spice and 
character and every other estimable quality. Some 
of Mr. Teetgen’s peculiarities are nearly as aimless. 
What may be the meaning of the capitals peppered 
about in these verses, selected out of a dozen equally 
wild ?— 

The Focus of Sweetness and Strength,— 
‘Two Blossoms of Aaron’s Rod !— 


Thy Daughters are Daughters of Beauty, 
hy Sons are the ‘* Sons of God.” 


The pulsing red Heart of the world ; 
¢ azure-crowned Gem of the Sea, 
The Cradle and Home of the Noble ; 
The Land of the licens’d Free! 
One almost expects ‘‘ Victuallers” as the last word. 
It would scarcely make the verse more bathetic. 
Contrast the above with the following pretty lyric, 
iu which Mr. Teetgen casting ‘‘ mannerism” to the 
winds, condescends to be natural and therefore ad- 
mirable :— 
DREAMLAND. 
Upon some gentle river 
hose wavelets limpid run, 
Where vam | tresses quiver, 
Loosedjfrom the setting sun ; 
Upon some gentle river, 
Some‘odorous eve of May, 
To float you care not whither, 
And let your fancy play ; 


Then life is one calm rapture, 
One azure field within, 

Of sweet thoughts making capture, 
Silk-woven, far from sin. 

The wave-washed stern your pillow, 
To ripple lilacs past— 

Laburnum, thorn, and willow— 
Stars lighting you at last. 


By bevell’d bank and winding, 
Past fr: t flowery field ;— 
Oh this is fairy finding 
As much as earth can yield. 
This is simple and pleasant reading, infinitely 
pleasanter than such rhapsodical bursts as that 
poem wherein Adam, supposed to be addressing the 
first setting sun, raves funnily about funerals, snow, 
enamels, thaumaturgy, paint, apotheosis, jnk, 
wizards, empresses, and glue. With which ideas 
Adam in Eden must have been thoroughly conversant 
—especially the funerals and the glue. 

Mr. Teetgen is an admirer of Mr. Gladstone, 
and heaps metaphysical epithets upon that much- 
enduring statesman. It is odd in these days of Par- 
liamentary prosaics to hear the First Lord of the 
Treasury described as one who 

stands upon the pivot of two worlds, 
The diamond of the Confluenting Mean 
On which the vast twin-radiating Twain, 
The long Eternities, rotate, 
It reminds one of the Daily Telegraph. 

The author should not attempt French versifica- 
tion. He is unaware of its fundamental require- 
ments. He is obviously unconscious of the scanning 
of the ¢ mute, the exigencies of masculine and 
feminine rhymes, the law that every line must 
rhyme with some other, and so on. Consequently 
his verse breaks down in its primary essentials. A 





Frenchman would shudder at belle made to rhyme 
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with ciel; at such an abbreviation as ‘! sore'llante ; "" 
and at such a barbarous line as ‘‘ comme celles tu st 
apropos portes,” which is simply no French at all, 
any more than “ printemp-fleurs” is French for 


spring flower. In fact the French poems are all out 
of joint. Not a line in them scans, and the omission 
of relative pronouns, and their generally Anglified 
construction are wholly opposed to the genius of the 
language. This part of the book recalls some bnr- 
lesque translations of Moore which appeared some 
years ago in a comie paper, and in which the lines 
‘Fly not yet, ’tis just the hour 

When pleasure iike the midnight flower ”— 
were done thus literally : 


" e ‘est j ent lhe 
Quand platy comme In mineit-fets” &e. 
Only in the latter case the versification was osten- 
sibly a joke. 

Subjoining some verses which represent Mr, 
Teetgen at his best, we close with the reiteration of 
our opinion, that when he writes simply he writes 
well, but that jargon about Confluenting Means and 
so forth, bad enough in prose, is intolerable in verse, 
for it has no more relation with poetic expression 
than the symbols of chemistry have, or the letters 
of algebra. You can as well make a poem out of 
N 05 or a+b, or sublimate q line about aneurism 
of the aorta, as convey poetical thought down the 
cant of the metaphysicians. 


Upon a crisp and autumn day 


escending te the wooded plain 
While withered leaves bestrewed the way, 
We wandered down the twining lane. 


The air was rimmed with pearly haze 
And bitten with incipient frost ; 

The sun shot down his straggling ra; 
Like chords the summer harp lost. 


¢ garnets clustered on the hedge 
w Garpliane glistened on the bough; 
Forsaken hung the penting ledge, 
The latest rose was dying now. 


The sickly leaves shook, wan and sere, 
Or fluttered feebly to the ground ; 


All things proclaimed the dying year 
A pensive sweetness reigned aroun 


* * * * * 
Anon the day to die; ’ 
We mounted the conspicuous hill, 


The sunset shot the western sky, 


The copse’s latest chirp was still. 
* * * . * 
By glooming copse and waning lane, 


By fallow, dyke, and country bars, 
By gen highway, home 


We wan , Waiting for the stars. 








A Tale of Eternity, and other Poems.. By Gunaup 

Massey. London: Strahan and Co, 1870. 

The appearance of a new set of poems by Gerald 
Massey naturally awakens interest in those readers 
who have been taught to expect the tunefulness for 
which this writer is distinguished. Nor will they 
in the present volume seek that merit in vain. Mr, 
Massey is among the most melodious of our minor 
poets. Unequal he is, it is true: an attribute he 
shares with some of the greatest of singers; but the 
best in this book has the old excellent cachet. He 
is the idealiser of the commonplace, the elevator of 
familiar things; he clothes the work-a-day world 
with poetry, and shows us the beauty of iife, not 
merely in holiday garment or enriched with a beau- 
tiful nature, but in its everyday aspect, beautiful 
only by the poot’s touch. Of course some of the 
fair views thus disclosed depend altagether upon 
the medium through which they are regarded. The 
matter-of-fact spectator sees only sordidness where 
the poet sees grace. The one relies upon expe- 
rience, the other upon imagination. Perhaps no 
greater contrast could be found between poetry and 
plain fact, than is here exemplified in Mr, Massey’s 
conception of ‘‘The Poor Man’s Sunday,” as con- 
trasted with what most of us know of the manner in 
which the labourer spends his day of rest in popu- 
lous cities. 


We thank thee, Lord, for one day 
-To Heayen in the face; 
The Poor have only Sunday ; 





The sweeter is the grace, 
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Tis then they make the music 
T their week —v. 
Oh, there’s a sweetness infipi 
n the Poor Man’s Sabbath n Day! 


7 we a er fa of “fae, 
rain 
iat om "the est life a-bloom ; 
akes old hearts young again. 
The dry and dusty roadside 
With smiling flowers is gay ; 
"Tis open Heayen one day jn seven, 
The Poor Man’s Sabbath Day! 


*Tis here the weary Pilgrim 
Doth reach his House of Kase; 
That blesséd House, called ' “ Bequtiful ‘g 
And that soft Chamber, “ 
The River of Life runs through hi his dream 
And the leaves of ae are at play ; 
He sees the Golden City oem 
This shining Sabbath 


Take heart, ye faint and fearful, 
our cross with courage bear ; 
So many a face now tearful 
Shall shine in glory there; 
Where all the sorrow is banish’d, 
The tears are wiped away ; 
And all eternity shall be 
‘An endless Sabbath Day! 


Ah! there are empty places, 
Since last we mingled here ; 

There will be missing faces 
When we meet another year! 

But, heart to heart, before we part, 
Now altogether pray 

That we may meet in wen, to spend 
The Eternal Sabbath Day! 


}i is in fugitive popms.like the foregoing that Mr. 
Massey retaing hig old felicity. The poem which 
gives a name to this book is a dreary piece of busi- 
ness. It is a sort of apologia for spiritism, and 
alternates between horrors and metaphysical specu- 
lations in ten- syllable rhymes. Yarious ghosts 
haunt the writer (who professes he believes in them), 
to giye him information concerning the spirit world. 


Qne of them asgyres him that— 
t dt the 
erick fer bs thro het pl single look. 
Fo al all sy thoughts chat ever =| wie us 


In life, in death we grow diap 


Byt if diaphanous, the spirits are far from trans- 
parent, as far ag intelligibility is concerned, Thus 
another ghost asserts that 


bd you call matter is but as the sheath, 
, #¥eN as bubbles are, by spirit breath. 
€ mountains are but firmer clouds of earth 
ill changing to the breath that gave them b 
Spirit aye shapeth matter into view, 
As muse wears the forms it passes through. 


The latter fact in physics is probably unknown to 
instrument makers. 

But when Mr. Massey abandons the jargon of the 
apiritisty for his own native utterances, he recalls 
some of the enjoyment of an earlier day, His lines 
on Thagkeray are full of tenderness of thought and 
wae beauty. 


ture—not at first sight meant to win— 
rickly for protection grows without, 
To safely fence its tenderness about, 
And fold the sweet virginitigs within ; 


Sust mien @ Rast bpm» outer form 


y rugged when the boug' 
ve flown—you inside trad 
How ni 43 brood in at oe 


lined ! how beoodi 
way of maki 
is ich ong a, pa ba hold 


Mottin shy foping 
all'’t-tromble, and pode ‘ol 


Then, vith our strength—sacred from storm and sun. 
We listened to his voice, as some true Wife, 

Upc heh ip things Mase jane her bead, 
hy hen Tl delecammntniie 


For. a, oe the the Frio words worse coat on above, 
meaning she divines ; 


has tes 
fone shes tom age wih a x 


* # 
An we blew; 


pub les 
ene ze ae 
And Bons- mottoed in quaint mockery threw. 
in t 
"eid er af ey 
4 ro pong ceased, were ring why? 
un wont gnly struck the minor chords | 


birth. 


He was not one of those who are light at heart 
Because 'tis empty in its airy swing: 
He found the world too full of sorrowing, 
But, show’d us how to smile and bear our smart. 


The|succeeding verse is exquisite :— 


Many of God’s most precious gifts are sad 

To tears, and, tho’ no weeper, this he knew. 

So, in our merry wine, would steep the rue, 
That with g manlier strength we might grow glad, 


And, year by year, still kindlier to the last, 
He drew us toward him; showing more and more, 
The heart of honey, human to the core, 

That into Love’s full flower ripened fast : 


Thus Music sweetens to the latest breath, 
And closer draws the leaning. listening ear; 
And still it whispers, from its heaven near, 
Of some more perfect sweetness beyond death. 


Large-hearted, braye, sincere, compassionate ! 
@ eould not guess one-half the Angels see: 
They found you out, Old Friend, are we did! We 
But reach the nobler justice all too late. 


The failings of this book are at opposite poles : 
goodyism and spiritism. When he avoids the 


preaching style and the superstitious, Mr. Massey's 
verse is beautiful and true. 





{R. Cocks & Co.] 


Célébre Sérénade de J. Haydn. Transorit pour le 

Piano par Mavnicr Les. 

A charming little piece, in which pleasing melody 
and a quiet tasteful style of performance will pro- 
duce more effect than the crowds of notes and the 
rushing from one extremity of the instrument to the 
other which form the staple of so many ‘' transcrip- 
tions.” There are no mechanical difficulties, but 
there is plenty of room for a good player to show 
cultivated taste, with no risk of displeasing or 
tiring his audience. 





The Pioneers’ March. Arranged for the Pianoforte 
by Grorcz Forses, 

A brilliant and melodioys March, with no diffi- 
culties, but exceedingly effective. It is sufficiently 
striking to override the buzz of talking with which 
such pieces are usually accompanied in the drawing- 
room, and not too long to monopolise the piano or 
to weary either player or the so-called listeners, It 


is a very good piece for the moderately advanced 
student. 


.* 





“* La Marseillaige.’ Arranged for the Pianoforte by 

George Frepericx Wesz. 

A brilliant arrangement of the quondam French 
national air, which, by the bye, seems now to have 

a fair chance of regaining {its position, The air is 
embellished in the approved fashion with rapid 
arpeggios and scale passages running over the full 
extent of the key-board, but will hardly be found so 
difficult as it looks, A moderately skilled player 
may soon get it up, and while gaining some useful 
practice, will acquire a ‘‘ show-piece”’ more interest- 
ing than the average run. 





** Der Freischiitz.” 
Par G. F. West. 
Mr. West has laid under contribution the Over- 

ture, the Bridesmaid’s Chorus, and: the Scena, 
“Softly sighs," and has arranged an effective 
fantasia therefrom, which may gepye as a pidee de 
résistance for young lady pianists anxious for a means 
of brilliant display. It forms by no means a bad 
study for delicacy and agility of fingering and 
obtaining command of the instrument, 


Fantasie sur l'Opera de Weber. 





(Caamen & Co. Ligirep.] 
“ Reverie pour le Piano.” Par Rarnarn BinieMa. 
An elegant little sketch, giving most pleaging 
effects with a very few notes, and affording oppor- 
tunity for good and legitimate pianoforte playing. 
We can recommend it to every player with taste, 


_- 


“ Errst’s Elegie.” Transcription for the Pianoforte. 


By Ernest Cuevauier pg Lyro, 
This favourite violin piece is here exceedingly well 
arranged for the piano, and not without obtaining 





some of the effects which always chaym so much 





NEE ee 


when heard in the original form, It is a good study 
for feeling and expression, 





** Babbling Streams.” 
Par Léoniz Tonex. 
There is sufficient originality in the conception 

and treatment of this Valse to take it out of the 

usual category, and the piece is interesting, and if 
well played, effective. Still we think that we have 
enough of valses for the piguoforte, 


Grande Valse, pour le Piano. 








[Duncan Davison, & Co.] 


“The Wee Pet.” Mazurka for the 
Composed by Louise Wise. 
A characteristic and quaint mazurka, easily 


Pianoforte. 


arranged, and not without symmetry of form, It is 
as good as it is unpretending. 
“ Christinetta.” Valse de Salon, Par Lovisz 


Wiese. 

There is a redundancy of pianoforte pieces cast in 
this form, which seems to offer a fatal facility to 
composers. The valse before us is, however, 
superior to many and equal to most of its class, its 
motivi being melodious and well arranged. It 
would bear a little curtailment. 








“ FROU-FROU” IN THE VICE-CHAN- 
GELLOR’'S COURT. 
Woop v. Carr. 

A motion was made ez parte on Thursday week 
for leave to serve a copy of the bill, with notive of 
motion for Saturday, to restrain the defendant 
Nye Chart (Lessee and Manager of the Theatre 
Royal, Brighton), Beatrice Binda, and Horace 
Wigan, from representing a piece entitled ‘ Frou- 
Frou; or, Fashion and Passion,” purporting to be 
an adaptation pf the celebrated French comed 
‘* Frou-Frou,” by Meilhac and Halévy. ‘The 
plaintiff claims to be assignee from them of their 
rights of representation and translation in 
England, 

Iiis Honour (Sir W. M. James) refused to grant 
leave, but ordered the matter to etand over uatil 
Thursday, the 24th of March. 

Mr: Eddis, Q.C., Mr. Blaine, and Mr. 
Beale appeared in support of the motion, 

The cause was again heard on Thursday, and 
was further postponed, 


D. C. 





THE CORINTHIAN BAZAAR. 





A writ of elegit was heard at the Sheriffs’ 
Court on Thursday, to obtain some property in 
Argyle Street, Regent Street, which had been let 
by Messrs. Haig, the wine merchants of Argyle 
Street, to the defendant, Camille Montelli, a 
professor of music, to be converted into a music 
hall, at a rental of £2300 a year. The place, be 


the agreement for a lease, was deacy it oo ® 
Corinthian Bazaar and Music Hall.” sy PEL 
had been sold to the defendant, and he was su 


for about £30, opd on judgment being obtuined 
the present p.oceeding was commenced. ‘The 
agreewent was valued at £10, and the fixtures on 
the premises were said to be worth £12 17s. 

My. Under-aheriff Burchell told the jury that 
this was a roundabout way of getting the debt, 
and, if they thought there was any value in the 
agreement they would award the amount. The 
new act abolishing imprisonment for debt was 
oe the a diane vag ba instead 
of this proceedia @ n 
tuken under ay ideo clegtt ea Aree 
getting possession of ao. whieh could not be 
taken in execution, 

he jury, after some hesitation, valued the 
fixtures at £12 17s., and the agreement at £10. 


ie Set 


all 








bouring under liver complaints, try the 
this valuable remedy, afew of which «ili make the + 24 
feel elastic and im ve @ healthy 
action to the. li stre If bilious 
attacks be all to continue raion ane, some such pre- 
ventive, we ae rer casualties may SJ — = rea ot 1.4 
consigned to 2 bed are an ex r 
ordinary yet safe » “Heong 
acidity of the stomach, Lig debility, aonnaniion 
each ch cributary organ perfect iy ie funtion, aa atimulahing tye 
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Complete Score with French words .. ..Price net 12 0 

Pianv Solo complete. . o 1 

Quadrille ( Illustrated ) by ©. H, R Marriott » 290 

Galop..... . ” 1 6 

Waltz ‘Tiustrated) ‘by. ¥. M tagrare. oe ce ce 2 20 

Hutterfly Song (English words).. g.00 ce oles 

i Can you go OM: 5 lh eemeee “Duet » 28 
My hope iso’er do. i” 


Published by Caaman & Co., 201, ‘Reged atreet, W. 








NOW READY, 


Price 1s. ; by post, Fourteen Stamps. 








THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 
BY 


WILLIAM HORSLEY, Mus. Bac. Oxon, 





Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





NOW READY, 
Price 1s.; by Post Fourteen Stamps. 





THE CREATION, 


JOSEPH HAYDN. 


VOC L SCORE WITH PIANOFORTE ARRANGEMENT 
¢ 
BY 


THE CHEVALIER NEUKOMM. 





Theo clear type and small sizo of this Edition render it 
equally available for Vocajists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


SPRING AND AUTUMN. 


SWEDISH BALLAD. 





BUNG BY 
MDLLE. CHRISTINE NILSSON. 


—_——— 


PRICE FOUR SHILLINGS. 


oe 


Loxpon : CRAMER & CO. LIMITED, 
201, Reoznt Sraezr, W. 





NEW DUET FOR TENOR AND CONTRALTO, 





‘WHILE STOLEN MOMENTS SWIFTLY FLY.” 


FRANCESCO BERGER. 


Price Four Shillings. 


CRAMER & 00. LIMITED, 201, REGENT STREET, W. 








] OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
{Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
aGOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£ 8. d. £s8.d 
Armytage, Miss F... 010 6 Eine, Mias .. 10 6 
Bunnett, Dr. (Nor- Lewin, Ly Mary... 010 0 
SEE iciccwaee 2 SS Monk, W ; ies Baa... 110 
Baumer, H., Esq.... 1 1 0| Mann, T. "E, Esq. 010 6 
Barnby, Joseph, Esq. 1 1 0 Newman, Miss... ... 0 5 0 
Blagrove, H., Esq... 010 6| Nunn, J. H., Esq. 
Cronin, Miss........ 1 1 0 (Penzance) ........ 1 0 
Coote, Charles, Esq.. 1 1 0] Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate ) a a 
Dawson, Ww. ii, (New- as ae Esq. (Doug- 
castle-on- Tyne). es. las ae 010 6 
Forster, S. A., Esq. so BS B-@ Ridgway, a Esq. 
Gruneisen, C. , »Ksq. 1 1 0 (Southampton) . 050 
Gibbons, | Miss (Ro- Vera, Signor .... 010 0 
chester) . 010 6| Weekes, 3., wert (Py- 
Hopkins, E. i ¥sq.. 110 mouth) .. > 
Heming, Joseph, Esq. 010 6| White, Miss . - 010 6 
Hoskins, Miss (Poole) 0 5 0 
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NOTICES TO CORRESPONDENTS. 





G. B.—(Berlin). We do not know how it came to be dis- 
continued: it shall be sent in future. 

8.J.T.—Write to any of the gentlemen who advertise 
concerts about that time. 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed |to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Ambroise Thomas’s “ Mignon” has had a great 
success at Trieste. 

Mdme. Patti has been serenaded by the sus- 
ceptible inhabitants of Lidge. 

The Russian government have subsidised a theatre 
in Helsingfors with 6000 roubles (£960). 





Mr. Augustus Whitby has been engaged to appear 
at the Royal Holborn Theatre at Easter. 





M. Jules Cohen is nominated Inpsecteur de la 
Chapelle du Ch&teau, in the room of M. Théodore 
Barré, deceased. 





The rebuilding of the new theatre at Dresden has 
been entrusted to Professor Semper, the architect of 
the house burnt down, 





a 
A new theatre is, it is said, about to be erected in 
Paris on the Boulevard Montmartre, on the site 
formerly occupied by the Café de Mulhouse. 
The ‘“Blindman’s Bouffe” which forms Mr. 
German Reed’s new entertainment is an adaptation 


. | of Offenbach’s operetta ‘* Les Deux Aveugles.” 


Mr. Strange of the Alhambra is said to have taken 
the Folies-Bergéres in Paris, with the view of estab- 
lishing a place on the model of that in Leicester 
Square. 








A new comedy, “* M.P.,” from the pen of Mr. T. W. 
Robertson, has been read at the Prince of Wales’s 
Theatre. It will be produced immediately, all the 
old favourites appearing in it. 





A new romantic drama, written by Mr. C. H. 
Ross, Editor of Judy, will be produced at the Surrey 
Theatre on Easter Monday next, in which some 
attractive and daring novelties are to be attempted. 





‘The so-called proverbs by Haydn turn out not to 
be Haydu’s at all. They are the work of the com- 
poser and publisher André, of Offenbach, whose son 
proclaims the fact and his intention of publishing 
a new edition. 





Last week at the Chancery Chambers, an applica- 
tion was made before Mr. Bloxam, the Chief Clerk, 
in a cause * Karl Dudley v. Martelli,” in reference 
to Her Majesty's Theatre, burnt down. The 
defendants wished to know what policies had been 
effected before they filed their answers. The Chief 
Clerk granted further time. 





‘Tho Genial Showman” is the title of a new 
work by Mr. Edward P. Hingston, the present 
acting-manager of St. James’s Theatre. It will be 
published in two volumes by Mr. Hotten of 
Piccadilly. Mr. Hingston is himself a showman, 
and his book will be a description of the American 
Continent from a showman’s point of view. 





The new tour party organised by M. Strakosch to 
extend the knowledge of Rossini’s Mass throughout 
the Continent, gave the first performance at 
Limoges with huge success. The receipts amounted 
to 6000 francs. Next day Périgueux realized equally 
good results. At Bayonne, Pau, and Tarbes, the 
concert halls were too small to accommodate all 
comers. 





A correspondent of a Paris paper maintains that 
it is not only beyond the borders of Germany that 
Wagner’s music is eontested, but in Vienna also 
there is a strong party in opposition, and the pro- 
duction of the ‘‘ Meistersiinger’’ was hailed with a 
storm of mingled applause and hisses. In the 
memory of man, he adds, the city par excellence of 
music, has never witnessed so great a row at a 
performance. 





Madame Adelina Patti has had a narrow escape 
from being burnt to death in a railway carriage on 
her way from St. Petersburg to Berlin. ‘The stove 
set fire to the furniture of the compartment, and had 
the train not stopped at a. station just as the fire 
was discovered, la diva would have been lost to the 
world. She sang at Liége on Monday, in “Les 
Huguenots,” being the first time she appeared in 
Europe as Valentine. 





As an example of what may be done in criticism 
we take the following from a Louisville paper :— 
‘*‘ When Miss Howson first appeared, her bright eyes 
and lovely face attracted everybody. But when her 
beautiful pearly teeth were disclosed, there came 
such a cataract of diamond-drops of melody that the | 
house seemed, as it were, deluged in a spray of har- 
mony equal to that which one might imagine would 


come from & Niagara composed of Holian harps.” 





Miss Neilson is about to give a series of readings 
(illustrated by anecdotes and explanatory notes), 
from the Classic Dramatists of Europe. At the 
first reading, which will take place on Tuesday, the 
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17th of May, at St. James’s Halt, Regent Street, 
the authors are to be Shakespeare, Racine, Schiller, 
Congreve, Vanbrugh, &c. During the evening, Mr. 


Lindsay Sloper will perform a choice selection of 
music. 





The representation of ‘‘ Robert le Diable” in 
Paris had to be postponed on Monday in consequence 
of the indisposition of Mdlle. Nilsson. She hap- 
pened during the day to be passing the gate of the 
park Monaeau at the very moment when a young 
man, mounted on a velocipede, was run down by a 
carriage and killed on the spot. The accident so 
powerfully affected the prima donna that she quite 
lost her voice for the rest of the day. 





The following laconic art-notes are from the 
columns of the Philadelphian Evening Star :— 


Tennyson likes venison, 

Offenbach has three operas on feet. 

Olive Logan is snorting through the West. 

Dickens is expected to give readings at Paris. 

Kellogg exhibits her pannier for 350 dollars a night. 

There are nearly 15,000 lost women in this city. 

Carlotta deigns to warble to New Orleans this week. 

A Brunswick, Me., dentist, has an office over a 
hatter named Toothaker. 





Mr. Limpus, the organist of St. Michael, Corn- 
hill, had the honour of being presented to the Arch- 
bishop of Syra and Tenos, on the occasion of his 
visit to that beautiful church on Wednesday last. 
After exhibiting the various qualities of the electric 
organ, Mr. Limpus described, through an inter- 
preter, the peculiarity of its construction to the 
archbishop, who thoroughly examined the instru- 
ment, and expressed himself much interested and 
gratified. 





The Era informs us that “there is a rumour 
that two popular composers of music are to have 
the honour of knighthood, viz., Mr. Brinley 
Richards, the composer of the well known and 
popular piece ‘ God bless the Prince of Wales,’ and 
Mr. J. P. Clarke, a military composer, for his new 
national chant ‘Hail to the Duke.’ We are 
further assured by the same authority that “the 
Germans have showered great praises upon it 
(namely Mr. Clarke’s song) as one of the grandest 
national chants of modern times.’ Perhaps it is in 
consequence of this shower that the knighthood is 
to be conferred—a sort of heraldic umbrella. 





Constantinopolitans, Turkish and Christian, are 
said to be getting up a scheme to build a large 
theatre in Pera. They expect to obtain a site from 
the Government in the growing district of the Taxim, 
beyond Naum’s Theatre. Among the supporters of 
the movement are Halil Bey, late Ambassador at St. 
Petersburg, Salih Bey, Munif Effendi, President of 
the Council of Public Instruction. The funds are 
to be raised in shares. The performances are to 
accommodate the admirers of Turkish, Armenian, 
Bulgarian and Greek dramas, but the latter will 
most likely be performed in some other building. 
The Turkish are likely to be the most popular per- 
formances, and it is proposed to have Mussulman 
actors and Armenian actresses. Broad farce, as in 
other early stages of the drama, will have the best 
chance. The Government is encouraging the Bul- 
garian language. ‘4 





A writer in the Sunday Times humorously treats the 
elopement of Mr. Murphy, the organist, with Lady 
Blanche Noel, as a case of dramatic piracy. The 
organist has infringed Mr. Robertson’s copyright in 
‘‘ Dreams.” “The plot, to a certain extent, is so 
similar, that I think Mr. Murphy might have 
announced his 


marriage as “adapted from 
“Dreams,” by kind permission of T. W. 
Robertson, Esq.’ Lady Blanche Noel seems 


to have played the part of Lady Clara with 
great skill, and Mr. Murphy has interpreted the réle 
of Carl Rittmeister with signal success. No doubt 
by this time the Earl of Gainsborough is regretting 
that he had not introduced an Earl of Mowntforest- 
court (by kind permission of Mr. Clayton) in order to 
say to this irrepressible organist ‘ You're a fiddler | 


- 








Fiddlers were made to fiddle!’ and have politely 
requested him to walk out of the house. No doubt} 
it is a painful affair for the family of the Earl of 
Gainsborough, but to my way of thinking it is 
something more: it is an infringement of dramatic 
copyright.” 








According to a French paper, the Pall Mall 
Gazette contributes not only criticism but performers 
to the world of art. The Revue et Gazette Musicale 
is responsible for the following statement :— 


+*« Nous avons signalé, dans le cours de 1’6té 
dernier, les succés, aux concerts du Casino de 
Boulogne-sur-Mer, de la fille d’un de nos confréres 
du Pall-Mall Gazette et de la Tribune de New-York, 
Mlle Annie Chamerovzow, éléve de Desarte, douée 
d'une voix de soprano ferme, sonore et souple, et 
d’une rare intelligence musicale. Cette jeune per- 
sonne s’est depuis fait entendre 4 Londres avec un 
égal suec¢és. Elle se propose de donner prochaine- 
ment une soirée-audition, A laquelle seront conviés 
les représentants les plus accrédités de la presse 
musicale parisienne; c’est seus le patronage et 
d’aprés les conseils de ces juges compétents, que M. 
Chamerovzow désire placer et diriger les véritables 
débuts de sa fille dans la carriére artistique. 


A startling illustration of the present temper of 
the Vatican is to be found in the interference with 
regard to the funeral service of Count de Monta- 
lembert. Monsignor Mérode, one of the hottest of 
zealots in behalf of the Pope’s rights, and brother- 
in-law of the deceased Catholic hero, does what is 
only his natural duty under the circumstances, and 
orders a funeral service for the repose of Monta- 
lembert’s soul in that church of Rome which is 
emphatically dedicated as the national temple for 
France and Frenchmen. Thereupon the Pope steps for- 
ward to forbid the celebration of the intended service, 
and commands that if celebrated at all it shall be at 
the hand of a strange priest of his own selection in 
one of the obscurest churches in the most obscure 
quarter of Rome. Montalembert’s funeral was pro- 
hibited by Pius IX. as a demonstration of the 
spirit of sedition and disloyalty to the highest 
interests of Catholicism. 





At one of the latest representations of ‘* Faust,”’ 
it is stated by a French journal that at the moment 
when Madame Patti finished one of her most bril- 
liant morceaux, the famous singer heard an echo of 
wondrous accuracy issuing from the side scenes. 
Struck with the perfection of the imitation, Madame 
Patti was anxious to discover who was the singer, 
when, to her great astonishment, she found herself 
in the presence of a young girl nine years old, who 
now fixed longing eyes upon her model. The 
Marquise de Caux proposed to the parents to have 
the child instructed, but they refused to part with 
her, and then Madame Patti obtained her admission 
to the Conservatoire de Musique, at the cost of the 
State. Le Nord says that the little Marie Adler— 
for such is the name of Madame Patti’s echo—will 
shortly give the people of St. Petersburgh an oppor- 
tunity of hearing her voice at a concert. 





A New York journal explains for the benefit of its 
subscribers, who are doubtless interested in the in- 
formation, a plan by which a public ball can be got 
up with remunerative results, though not a single 
ticket be sold :— f 


‘‘Let a committee of mutual admirationists 
associate together, get up some stunning ‘tickets, 
secure a hall and a band; then give your tickets 
away to those whom you think will feel sufficient 
honoured by the gift to take the trouble to atten 
Now your trapis set, wait until the night of the ball. 
Now we give you full directions for springing it: 
First secure a good muscular door-keeper; second, 
secure another powerful ie ; third, provide 
an unlimited supply of hat-checks ; fourth, supply 
yourselves with a reliable hat-check seller. On the 
night of the ball, compel all who come to 
fifty cents with the hat-check taker before they can 

s the aforesaid door-keepers. Result: you 
ve given away tickets enough, a handsome balance 
on the profit side of the sheet. Many balls the 
present season have been managed precisely on this 
plan, and have been grand pecuniary successes.” 


One element of cuteness, however, is omitted in the 
above recipe. We suggest that the entrepreneur 





should decamp with the cents and hats, 


On Saturday morning at an early hour died Mrs, 
Albert Smith, widow of the well known author and 
entertainer, and daughter of Mr. and Mrs. Keeley. 
Known to the playgoing public as Miss Mary Keeley, 
she made her first appearance on the stage at the 
Lyceum, December 20th, 1845, as Bertha, in ** The 
Cricket on the Hearth.” In days when farces were 
considered of more artistic value than to “ play the 
audience in” or play them out, Miss Mary Keeley 
acquired a reputation for the liveliness with which 
she played in this form of the drama and in bur- 
lesques ; and old successes at the Adelphi and Lyceum 
are associated with her name. Her marriage with 
Mr. Albert Smith took place on the 1st of August, 
1859, after the first season of the popular enter- 
tainer's “China.” The Rev. J. C. M. Bellew 
performed the ceremony. Nine months afterwards 
the bride was a widow. Though long believed to be 
in a decline, neither Mrs. Smith nor her family 
anticipated so sudden a death; and the shock has 
been proportionately felt by the mother and by Mrs. 
Montague Williams, Mrs. Smith’s sister. 





DEATH OF MOSCHELES. 





Ignace Moscheles—the son of tho Jew tradesman of 
Prague—stands as one of the first results of the bread 
cast upon the waters by Mozart and Beethoven. 
When a boy it was thought that a professor of 
music should know something more than the 
technicalities of mere playing, and he was brought 
up like the masters of old, thoroughly well versed in 
all appertaining to his business as both an art and 
science. From his youth up he was a great execu- 
tant upon the piano, and his scientific knowledge 
enabled him to hold the position his performances 
had given him. In the last fifty years Moscheles 
has occupied a foremost place in the long catalogue 
of artists in music, and he has died in harness as one 
of the professors in the Leipsic Conservatoire at the 
ripe age of seventy-eight years. Fétis records he was 
born in 1794—others that the date showed 1791. He 
left the Royal Academy of Music here when much 
wanted, nor has his place been supplied. His great 
love, his passionate affection for Mendelssohn, and 
his unnecessary dread of the influence of the new 
school of Thalberg on the amateurs of this country 
led him to exchange his tutorial duties in London 
for the more quiet but more severe routine of the 
Academy at Leipsic; but it was a mistake; had he 
stayed no man would been more patronised, no man 
more admired. He was essentially an artist, and 
his conduct invariably gained him the respect and 
esteem accorded the artist. He died at Leipsic, on 
the 10th inst. 

Moscheles was born at Prague, between 1791 and 
1794, of Hebrew parents ; and, when about ten years 
of age, entered the conservatoire of that city, then 
under the rule of Denis Weber. He was educated 
in the school of Clementi, strengthened by close 
study of the clavier compositions of Bach, Handel, 
Haydn, and Mozart. When about twelve years old, 
he played in the public concerts at Prague with 
success; and soon after left Prague for Vienna, 
studying counterpoint under Albrechtsberger, and 
the philosophy of composition under Salieri. Mos- 
cheles here met Meyerbeer, then a famed pianist, 
and each helped the other in their common study. 
From 1816 to 1821 Moscheles travelled through 
Germany to Paris, and so great were his perform- 
ances on the piano that he was distinguished as 
the founder of a new school—something which in 
matter and manner surpassed that of Clementi, the 
father of piano playing, and even that of the no less 
famed J. B. Cramer. When at Paris he gave several 
concerts at the Grand Opera, and no doubt made a 
great impression on the leading members of the far- 
famed conservatoire. From Paris he came to 
London, then the residence of Ries, also a pupil of 
Beethoven, who ever since 1813 had held great sway 
among the pianists of this metropolis. Ries had 
played much and composed much; for so long as 
Muzio Clementi continued to give him forty guineas 
for a sonata, he wrote without ceasing, and the Ries 
sonata was a perfect drug in the concertroom. The 
style of Moscheles was sunlight in comparison with 
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that of Ries, and the latter soon left Moscheles to 
the field and the honour thereof. 

Moseheles came to this country in 1821, and 
appeared at the Philharmonic concerts the same 
season with Mr. Kieswetter, the great violin player, 
and Mr. Tulon, the then emperor of performers on 
the flute. The subscribers to this celebrated con- 
cert heard Moscheles first in his concerto in E 
flat. He was then in his thirtieth year, and had 
achieved a great reputation on the continent. In 
those days the leading pianists were Clementi, J. B. 
Cramer, Ries, Neate, Potter, Meves, Cianchettini, 
and Griffin. Moscheles, from his performance 
that evening, took a foremost position, and it is 
recorded of him that “ his powers of execution were 
wonderful, and the physical construction of his hand 
such as tu render ordinary difficulties mere amuse- 
ment orchild’s play. Both the school of composition 
and the general style and expression were new to 
English ears; his musie was described as wanting 
melody, and being somewhat hard amid much 
energy and contrast; when ingenious, quaint; and 
when forcible, bordering somewhat on the violent ; 
ever learned and often surprising, it left nothing 
to sink into the soul or live in the memory. But in 
style of playing he was universally allowed the 
supremacy; never was heard an imperfect note or 
unfinished phrase; in the legato, the staccato, 
triplets, octaves, repetition of notes, velocity and 
precision in passing from one distant interval to 
another, variety of touch and tone, pliable fingers 
and fqxoible wrist, and in all attributes relating to 
delicacy, brilliancy, rapidity, and legitimate power, 
the musical profession fully estimated hig extra- 
ordinary gifts and acquirements, and never, on the 
part of the amateurs, was there more liberal or 
Spontaneous applause. 

In 1828, Moscheles left London to revisit his 
family and friends at Prague, and gave concerts at 
Munich, Vienna, Dresden, Leipsic, Berlin, and 
Hamburgh, and returned to London covered with 
fresh laurels. He settled down to hard work in 
teaching and composing; and for twenty years was 
foremost for zeal and energy fin all good work 
at the Royal Academy of Music, the Philharmonic 
concerts, his own splendid annual concerts, and 
every other association that reflected credit on 
music and the profession. He brought out the great 
symphony (the Choral) of Beethoven—edited his 
sonatas— the sonatas of Weber, and accompanied all 
this with a stream of his own compositions—con- 
certos, sonatas, fantasias, sestets, duets, rondos, 
and studies, fortified by constant performances in 
public of the works of Bach, Handel, Haydn, Mozart, 
and the founders of the school of piano playing. 
He ever kept up his practice, and was always ‘ ready 
to play'’--and in a way that no man but himeelf 
could play. It was not difficult to imitate many 
of the peculiarities of fashionable pianists, but 
Mosgheles was somewhat more than the performer 
of the hour. 

As a master Moscheles was one of the best 
to be found in all Europe. In consequence of hig 
great reputation, Mendeissohn yisited this country 
with his father, and for some considerable time was 
in every respect Moscheles’s pupil for advance in 
pianoforte playing; aud under the guidance of 
Mosecheles, Mendelssohn laid the real foundation 
for his superb mode of execution on that instru- 
ment. When, some years after, he revisited 
England, and as a great organ player as well as 
great pianist, Moscheles was much puzzled in his 
endeavour to solye the, to him, inexpligable riddle. 
He knew that Mendelssohn's opportunities for 
organ practice were few and far between, and was 
not a little ambitious in an attempt to take up the 
pedal music of old Sebastian, Mendelssohn did 
not tell his old master that an old square piano- 
forte of Collard and Clementi, with a pedal board 
chalked on the bare boards, an unrivalled memory, 
and a cool, clear head, had brought about that 
which excited so much talk and go much mystery. 
The practice upon old wiry pianos and stiff deep 
falling keyboards of the medimyal German 
organ gaye Mendelssohn 9 supremacy in the 
staccato, @ brilliancy and force which far 


transcended all living piapiste: even Thalherg 
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alongside Mendelssohn was a sleepy executant, and 
when the octave passages came, Mendelssohn's 
wrists and fingers were like sledge-hammers. The 
school was old Bach and his organ keys grafted on 
the teaching of Moscheles. As it could not have 
been done without the Bach and the organ, so it 
would not have been done without the careful 
nursing of such a master as was Moscheles. The 
day came when the master was to take a lesson 
from his pupil: nor did he disdain to do so. By 
constant playing with his old pupil, and watching 
his peculiarity, and breathing in his spirit, Mos- 
cheles pulled up and increased bis power of perform- 
ance; and when the two set to work on two pianos, or 
even on one, to improvise and to give life and being 
to the extempore duet, then the extraordinary 
talents and acquirements of these two great pianists 
were fully revealed. The intention was music- 
playing—something to excite a sympathy for the 
poetry of the art; but the occasion and the enthu- 
siasm of the moment drew from the two performers 
all the monstrous technical power, the real, true, 
artistic learning, the grandeur and pre-eminence of 
perfect schooling which was lying within them, and 
needing some extraordinary feat to draw it all out of 
them. In the social meetings of some half-dozen of 
the greatest pianists—when everybody was bound to 
play—and the names were written down on slips of 
paper and put into a hat, and each drew for his turn, 
Moscheles always came off second to Mendelssohn, 
and foremost when Mendelssohn was absent, He 
could think in sounds, and think through a move- 
ment, and never failed for want of ideas, or passed 
the bounds of just feeling and good taste. 

In 1846 he resigned his appointments in London, 
after having directed the Grand Musica! Festival at 
Birmingham. His intention was to have taken a 
Chapel-master’s appointment, but from the earnest 
wish of Mendelssohn he went to Leipsic and joined 
him as one of the masters in the new Con- 
servatoire. 

The sudden death of Mendelssohn wag a source of 
great affliction to his friend, or rather to one who 
loved him as a father, and in some measure changed 
the whole current of the remaining part of his life. 
As one of the executors of the will he most wisely 
refused to leave any composition of Mendelssohn for 
the press and public eye unless such as he thought 
the composer himself would approve. For this 
Moscheles was much abused, but he acted 
justly and kindly to his friend's memory, and 
deserved and received the applause of all thinking 
musicians. 

With vocal and sacred music Moscheles did 
little or nothing. He published no songs, and with 
the exception of a Psalm for choir and orchestra, 
performed at the Birmingham Festival, he at- 
tempted nothing in church music. Being of Jewigh 
race he was shut out of the church on the continent, 
and here there was no ‘‘ Master of the Chapel” open 
to him: and if so, no emolument as composer. He 
published a ‘ Life of Beethoven,” translated from 
the German, with some additions of hisown. Asa 
theorist he had studied in the school of Kéch, and at 
one time attempted to establish a students’ class for 
the dissemination of the theory—good in itself, and 
one easily to be worked, His proposal met with 
small encouragement, and Moscheles neyer revived 
the scheme. 


In @ pecuniary view, his career in England was a 
great success. Industry, prudence, and capability, 
met in hig case with their reward; he retized from 
his labours with no inconsiderable results, and would, 
in Germany, be esteemed a wealthy man. 

We believe no pianist eyer produced so instanta, 
peons and overwhelming an impression as did 
Mogcheles on his first appearance ip this country at 
the Philharmonic Concerts. There was universal 
astonishment and a perfect hurricane of applause, 
Fifteen years afterwards the scepe was revived in 
the person and playing of Thalberg. Mosecheles 
sat on a side bench not far from the performer, and 
watched him with all the interest that J. B. Cramer 
had fifteen years before scanned the then incon- 
eeivable feats and flights of the young Bohemian. 
In both cases there was the general murmur, * How 
does he do it? Flow dogs he do itt” 
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STAGE TRUTH AND STAGE FICTION. 

A discussion has lately been going on in a Mar. 
seilles paper—the Sémaphore of that city—between 
the theatrical critic of the journal and M. Warot 
the first tenor of the Grand Opera. M. Warot, it 
seems, who plays on occasions Vasco de Gama in 
“ IL’ Africaine,” has the habit of marching on the 
stage in the first act, turning his back to the 
Council, and demanding “a ship” of the stalls, 
‘‘Daignez m’entendre et m’accueillir,” cries M. 
Vasco de Warot to the audience; and no doubt he 
means it; only the librettist intended the words to 
be addressed to the Prince and Council, at that 
moment enjoying an uninterrupted view of Vasco'’s 
back-parting. The critic of the Sémaphore, 
Bénédit by name, gently roasts M. Warot on 
the breach of realism which he commits in 
order to give full effect to his chest notes. But 
M. Warot accepts no such implication. He is 
bound by no such operatic conventionalities. Not 
he. He turns his back upon the Oouncil on 
principle, and not as a thoughtless tenor might. 
He has a theory about it, and airs it in the 
Sémaphore. ‘Truth in theatrical matters,” says 
he, ‘‘is only relative truth ; and for Vasco de Gama, 
as for every other personage, there is no public. 
That is my way of looking at it.” You see, the 
first operation of the principle is to get rid of the 
audience. There is no pit or boxes orgallery. Pay 
no attention tothem. If they applaud, never mind; 
if they hiss, they are but phantoms. Tenors and 
soprani are requested to act as if a solid wall 
extended from the float to the flies, or a solid forest 
of trees, or a slope of country, or a mountain, or 
any other object appropriate to the situation—any- 
thing rather than several hundred ladies and 
gentlemen in black, white, and red, bearing lorgnons, 
programs, and other engines of embarrassment. 

But is not this theory opposed to M. Warot’s 
practice ? If there is no audience, why does he face 
the spot where audiences are supposed to be ? Why 
does he not face the Council? The theory ig not 
opposed to his practice, and he turus to the foot- 
lights because he may as well stand in that direction 
asin any other. ‘ The Council Hall,” he remarks, 
* seems to me round, like the Institut for example ; 
and in speaking towards the public, ‘ Daignez m’en- 
tendre et m’accueillir,’ I speak as well to the eoun- 
cillors behind me as to those I fancy I have in 

ont.” 

es this bit of sophistry M. Bénédit naturally 
replies: ‘It does not matter two pins whether 
the hall is round or square. The question is, 
where is the tribunal? Is it to right or left, 
in front or behind the speaker? Accord 
ing to the mise en scéne it is to the left, and 
is composed of Don Pedro, Don Alvar, and the 
Grand Inquisitor. Therefore it isto them Vasco 
must address himself and not to imaginary auditors 
created for the purpose: that is as clear ag noon- 
day, and may be understood by a baby in arms," 
adds M. Bénédit testily. j 

After that MM. Bénédit and Warot wrangle about 
the accentuation of the phrase ‘‘ Daignez m’en- 
tendre.” The critic wants the tenor to emphasize 
*daignez,"’ and the tenor won't. He says the 
tentendre" is marked f on the score, and he gives 
it out with a strong A natural. M. Bénédit replies 
he does not want forte notes and fortjssimo notes, 
but a slight inflexion on “daignez,” which, he 
adds, marks the respectful attitude of Vasco before 
the Council, In other words he wants Vasco to 
say '* Deign to hear me," instead of ** Deign to HEAR 
me,” a8 though the noble gentlemen were deaf. To 
this the tenor objects that he goes by the music and 
by what ig called effect. ‘And effect," says he, 
knocks absolute truth on the head; but let us nat 
forget we are talking theatre, that is to say fiction.” 
This knocking on the head is just the action to which 
the critie objects; and he argues brilliantly for two 
or three coluans that artists have no right to commit 
any such assault on absolute truth, even for the sake 
of beloved effect, And he cites the self-abnegation 
of several great actors, particularly Chaseé, of the 
Opéra, who having to storm a mimic redoubt at the 
head of » detashment, tumbled over @ loose plank, 
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and cried to the supers, ‘‘ Step on me, goon!” Again 
Mdme. Vanhove, afterwards Mdme. Talma was 
playing a deaf mute, when an explosion took place, 
and everybody but the great actress rushed off the 
stage. She remained; for being a deaf mute, how 
could she hear it? 

The discussion is funny. As for the right and 
wrong of the question it would seem that Warot’s 
application of a theory is absurd, while Bénédit’s 
law is too stringent. The tenor’s principle is right 
enough: there should be as little audience as 
possible in the imagination of an actor. It is con- 
venient in an interior scene, for instance, to suppose 
a wall extending from the footlights upwards. But 
for an actor to plant himself in front of such 
imaginary wall, or to seat himself facing it while he 
is talking to a room full of company, is to violate the 
hypothesis. Nevertheless this is exactly what con- 
ventional actors do, in spite of realism; what Hamlet 
always did, until the modern school laughed him out 
of the: practice. Do we not know those fing old 
British dramas, where the heavy gentleman brought 
down his friend opposite the supposititious wall of 
the footlights, in order to tell him ‘Tis now fifteen 
years,” &c. Equally absurd were the two chairs 
planted in a similar spot, preparatory to an outburst 
of confidence, or a declaration of attachment. 

On the other hand the ‘ absolute truth " desired 
by the Marseilles critic is simply unattainable. The 
more a dramatist strives after this, the more ludicrous 
appear his shortcomings. There is no absolute truth 
in astage soliloquy, in the preliminary recapitulation 
ofingidents between two or three characters necessary 
to put the audience in possession of the plot, For 
one familiar friend to say to another familiar friend, 
‘Well, two years ago yon married a charming gir] 
with a tidy fortune, not without some opposition on 
the part of her uncle,” &c., is of the very essence of 
unreality. Not less unreal is it in a street scene for 
a. couple of pedestrians, who have arrived in 
each other’s company, to halt and hold an 
animated discussion which ordinarily would be 
carried op as they walked along. And when 
we come to opera, which is the ground 
so valiantly held by M. Bénédit, the violations 
of actuality are so infinite, that there is little or no 
make-believe at-all. The yery first principle of 
opera—the singing—is so unreal that we may well 
overlook all minor points, especially such small 
differences as ‘‘ Deign to hear me” and * Deign to 
hear me.” And the story of martyr artists who 
refuse to stir when an accident takes place, lest they 
should destroy the illusion, forcibly reminds one 
of the old anecdote of the man in chureh who 
declined to weep at a sermon which melted all the 
rest of the congregation, on the grounds that he 
‘* belonged to another parish.” 





THE SACRED DRAMA IN SPAIN. 





Germany is not the only country in which the 
Mysteries and Miracle plays are represented. 
During the present month “La Passid y Mort de 
Nostre Seior’’ has been played at the Liceo, Bar- 
eglona. This play, in five acts and eight tableaux, 
written not in the Castilian but in the Cata- 
lonian language—a very ancient dialect, spoken 
more or less from Valencia to the Pyrenees, and, 
with more or less variations, beyond those moun- 
taing, and nearly as far as Marseilles—is to gome 
extent an old production, but in others original, 
and certainly exhibits the diulect of this provinge 
in @ more cultivated and sonorous form than 
generally spoken. 

The personages of the drama in question arg 
not less than sixty, exclusive of the ‘people, 
soldiers, and demons,” who altogether form a 
numerous crowd. The scenery reproduces in a 
highly artistic manner the principal buildings 
and sites of ancient Jerusalem, and the dressu. 
are in keeping with the period in which the Divine 
Founder of Christianity lived, suffered, and died. 
The chief personages are represented by cele- 
brated actors and actresses, the choruses are 
solemn and impressive, and the musical accom- 
paniments in unigon with the Great Theme once 





so frequently represented to eager spectators in 
the middle ages, not only in Spain, but through- 
out the whole of the south of Europe. 

The first act opens with a soliloquy by Mary 
Magda‘en, lamenting her past life, and resolving 
on a better course, the chorus consoling and 
advising her. Next comes a monologue by the 
Chief Personage Himself, an utterance of abnega- 
tion, promise, and hope, followed by a dialogue by 
three of His apostles, including Judas, who already 
manifests the chief trait in his character by 
declaring, with reference to the supper offered by 
Simon the Pharisee, that it is pleasant to eat at 
another’s expense. Shortly afterwards we find 
Simon receiving his guests and placing them at 
his table, the repast being soon disturbed by the 
entrance of Mary Magdalen, who bathes with her 
tears and wipes with her hair the feet of the 
Master, and who is dismissed by Him with the 
assurance that, “the chain of her failings is 
broken.” On reaching the street again she gives 
vent to her feelings in a few impassioned lines, 
not devoid of grace or harmony. The last scene 
but one in the first act displays the triumphal 
entry into Jerusalem, one of the citizens 
expressing surprise at such a procession, as 
he has not heard that it is proposed to do 
honour to Cesar the Mighty; another citizen 
explaining the real object and nature —the 
advent being for the benefit of erring man— 
and the chorus rending the air with Hosannahs. 

Amidst the glories of tbe Triumphant Entry 
occurs one of the most beautiful soliloquies of the 
sacred poem, namely, the Lament over Jerusalem. 
The transient joy of the Entry is followed, even 
in the first act, by a sorrowful interview between 
the tender Son and the Mother—already a 
Mater dolorosa—full of anxiety and apprehension 
and the painful scene is rendered still more so to’ 
the auditory by the confession of Judas that he is 
about to betray. The avowal becomes a reality 
in the last scene of the above act, representing 
the Council Hall, with Caiphas and otherg 

lotting the death of the Just One; and also of 

azarus, a living testimonial of a wondrous 
resurrection. The reasons adduced in the 
Council are similar to those which many tyrants 
and oppressors elsewhere have set forth; that is 
to say reasons of State, and a pretended anxiety 
for the welfare of the people. The dialogue is 
carried on with much tact. The first act con- 
cludes with the vociferous cry of all the Council, 
Judas, and the assistants, “ Let him die if he is 
King of the Romans! Let him die if he is King 
of Israel!” 

The first scene of the second act comprises the 
Last Supper and the ceremony of washing the 
feet, choruses of angels singing, meantime, fervid 
bymns, set to very beautiful music; and the last 
scene of that act represents Judas receiving the 
thirty pieces of silver, which he carefully counts 
over, and, finding that one of them is a base coin, 
returns it, demanding another, which is giyen 
him, It is scarcely necessary to add that a dia- 
logue accompanies all these proceedings, and it 
may be stated here that that dialogue, as is the 
case throughout the drama, is both natural and 
effective. 


The scenes of the third act are principally laid 
in the Garden of Gethsemane, ard in the houses 
of Caiphas and Pilate, the wife of the latter en- 
deavouring to avert an unjust sentence. This act 
represents the remorse and suicide of Judas, and 
introduces a tableau of the lower regions, bril- 
liantly illuminated, whilst hosts of demons are 
dancing around the remains of the self-destroyed 
traitor. 

The episodes in the conclusion of the fourth act 
and in the fifth one are too terrible and painful to 
particularise; suffice it to state that all the 
recorded details of the veritable “ Passid y Mort de 
Nostre Seior” are minutely and circumstantially 
followed and depicted—all, without a single 
exception, not even the death of the two thieves, 
The last scene of all jg the Sepulchre, with what 


|adapter derived the materials to complete 








the Barcelona playbills call a Transformation Scene 
of glory and a sacred chorus. 

The spectators, most of whom were clothed in 
black, seemed deeply affected, and left the theatre 
in decorous silence. No return from 4 place of 
worship could have exhibited a more orderly and 
serious crowd. 





“L'iOCA DEL CAIRO.” 





The following letter was addressed to a daily 
paper early this week. 


Srr,—It appears very remarkable that so many 
compositions of the world's greatest masters 
should either have been utterly lost, or are still 
almost unknown. Mozart’s works amounted to 
nearly 900, and belonged to every branch of musi- 
cal art. Music for the church, the opera, the 
chamber, the orchestra, and for every conceivable 
combination of instruments, flowed from his 
prolific brain with marvellous rapidity. How can 
we account for the fact that of these monuments 
of genius so few, comparatively, have been heard 
here? Only within the last few weeks Mr. Henry 
Leslie gave us a serenade for wind instruments 
for the firat time in this country, the score of 
which is as yet, eighty years after the death of 
the composer, only in manuscript. 

Is it too much to hope from one of the opera 
companies for a revival of such masterpieces as 
'* Idomeneo—one of his grandest efforts—' Tito," 
or the ‘Seraglio#”"’ Surely there must be sufficient 
taste umong us, unmusical nation although we 
are, to warrant the success of such an experiment. 
No opportunity is ever given the public of oueing 
any of his operas save " Giovanni,” " Le Nosze,’ 
and ‘t Zauberfléte ;” and, although these works are 
his best, his less known operas are so full of 
matchless melody that it would only be necessary 
to place them worthily on the stage to ensure 
their popularity. 

The comic opera, “ L’Oca del Cairo,” promised 
by the Drury Lane management, is to be performed 
for the first time in this country. One naturally 
inquires, remembering the cordial reception it met 
with in Paris last year, how it has been, as you 
say, so ‘‘ strangely overlooked.” 

But is it Mozart's composition at all? It is 
well known that he wrote an opera with this title, 
and it is quite evident, from his own letters, that 
he considered it worthy of his reputation. “TI 
can really say,” he writes, ‘that I am quite 
satisfied with the aria buffa, the quartet, and the 
finale, and take great pleasure in them, so that I 
should much regret if I had written such music 
to no purpose.’’—Letters, II., 201. But Lady 
Wallace, the translator, says, p. 207, “ Varesco,” 
the author of the libretto, “seems to have ohjected 
to such a total change in the text’ as Mozart 
suggested, “and so the ‘ Oca del Cairo,’ of which 
only the outlines of a few fragments in score are 
extant, was given up,’’ 

Is Lady Wallace mistaken, or did Mozart write 
the work P—Youre, obediently, 

Cc. W. 0. 





To the above Mr. Jarrett, on behalf of the 
Drury Lane Opera, returned the following reply :— 


If *C. W .C.” refers to Dr, Ludwig Ritter von 
Kéchel's “Chrono h-thematisches Verzeich- 
niss siimmtlicher Tonwerke W. A. Mozart's” 
(pages 340, 341), and to the late Otto Jahn’s 
famous biography of Mozart (vol. iv.), he will find 
all he requires to know about “ L’Oca del Cairo,” 
True, the opera was abandoned by the composer, 
and left unfinished. What was wanting, how- 
ever—yviz., an overture and several piecos—wag 
found to hand in another unfinished opera, ‘Lo 
Sposo Deluso,” and from this source the eyo 


work. Not asingle piece is included in “* L’ Oca det 
Cairo,” about to be age at the Italian ’ 
the genuine 


Drury Lane, which js not 
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of Mozart. Both “ L’Oca” 
composed in 1783, at Salzburg. 


March 22. H. JaRReETTr. 


P.S.—As ““C. W. C.”' feels so interested about | 


the ‘‘ Seraglio,” he might have heard it in German 
about fifteen years ago (with Herr Formes as 
Osmin) at Drury Lane Theatre, or in Italian, 
very recently, at her Majesty’s Theatre, with 
Mdlle. Tietjens, Herr Rokitansky, &c., in the} 
chief characters. 





CLERICAL IMPARTIALITY. 





To the Editor of he Orchestra. 


Srr,—A gentleman, Mr. Elwin, announced as “ of 
South Kensington, London,” has been down here 
lecturing on the ‘ Production of the Human 
Voice.” So far, so good. But Mr. Elwin usurped the 
position of instructor to myself when he invited the 
attendance by circular of “ all engaged in tuition.” 
I responded to the invitation. The chairman, the 
Rev. Dr. Wilkinson, Rector of Birmingham, ruled 
at the close of the lecture, that I should not be 
allowed to state any objections to Mr. Elwin’s 
statements. I therefore beg to challenge Mr. 
Elwin to adduce argument, either in your or 
in any other impartial Art Paper, by which 
he can support the following statements made 
by him; I, of course, being desirous to argue 
the negative. 1st. By what physiological 
authority does he divide the voice into four 
registers? 2nd, How does he account for the pro- 


duction of such register? 3rd. State his anatomical 
and physiological reasons for calling the notes above D 
as mixed register. 4th. By what course of reasoning 
can he support his statements that ‘in singing the 
English people do not use their lungs, but a portion 
of them ?”-—Yours truly. Cuartes Lunn. 
Gough Road, Edgbaston, Pirmingham. 
March 28rd, 1870. 








MISS SEDGWICK AT THE BAR. 





At the Court of Bankruptcy, on Friday afternoon, 
Dr. John William Mackenna, described as formerly 
of Melbourne, then of No. 48, Margaret Street, 
Cavendish Square, and now of No. 31, Great Mar!l- 
borough Street, Regent Street, doctor of medicine, 
came up by adjournment, and applied to pass his 
last examination and for his order of discharge. 
His total debts are stated to be £1907 ls. 3d., 
and his accounts show a deficiency of £1711 11s. 3d. 
He petitioned the Court on the 13th of April, 1869, 
stating the cause of his bankruptcy to be as 
follows, viz., ‘‘concealment by bankrupt’s late 
partner, Dr. Parkes, of a mental disease at the 
time of the partnership, from which he died nine 
montks afterwards, and consequent falling off of 
bankrupt’s practice.” 

Mr. Doria, for the assignees, said the case had 
been adjourned for the bankrupt to file further 
accounts, which he had done. It appeared that 
in 1863 he entered into partnership with Dr. Parkes, 
for which he was to pay £1200 for a share of the 
business. He paid £600, and gave his bills for 
the remainder, and he had since been sued by the 
widow of Dr. Parkes for those bills. 

Miss Amy Sedgwick (Mrs. Parkes) here ener- 
getically declared that she had been most cruelly 
treated by Dr. Mackennasince Dr. Parkes’s death. 
She was left the house and furniture by her late 
husband, and she had been deprived of everything. 
On the 18th of November Mr. Commissioner 
Winslow had made an order that the bankrupt 
should give up possession of the premises in Great 
Marlborough Street to the assignees, on the 
purchase of the goodwill of the practice, but he 
had refused to doso. Many offers had been made, 
and several had been refused, in consequence of 
Dr. Mackenna depreciating the value of the 
practice. 

His Honour (Mr. Roche) kindly pointed out to 
the lady that the questions to be determined 
were—first, whether the accounts filed were accu- 
rate ; and secondly, if the conduct of the bankrupt 
justified a suspension of his order of discharge. 
He then asked Mrs. Parkes if she had no solicitor ? 

Mrs. Parkcs replied that she had not. She 
relied upon the truth and justice of her case, and 
begged most earnestly that his Honour would 
adjourn the case that she might produce wit- 
nesses, and show that Dr. Mackenna had refused |’ 
several offers for the goodwill of the practice, 


) 
and ‘‘ Lo Sposo”’ were | 


| band, who was a noble and kind-hearted man. It 
was not so much the money she cared for as the 
falsehoods which had been told of her husband. 
(Here the lady could scarcely suppress her emo- 
| tions). She had been most cruelly and shame- 
fully treated by Dr. Mackenna. 
Mr. Ernest Reed, for the bankrupt, said that 
| everybody would feel sympathy and regret for the 
| lady who had just addressed the Court, bat Dr. 
Mackenna was not to be restrained from following 
| his practice because it unfortunately happened 
\that Dr. Parkes died nine months after the part- 
nership. ‘The lease of the house had become de- 
| teriorated in value because it had not long to run, 
and the incoming tenant was required to ‘put it in 
repair, and therefore the assignee would not elect 
to take it. 

Mrs. Parkes said that when she left the house it 
was in excellent condition, and that Dr. Mackenna 
had since neglected it. Mr. Winslow had ordered 
the assignee to be removed and another appointed, 
but that had not been done. 

His Honour said that every facility ought to be 
given for the sale of the goodwill and the lease. 
Nothing had been shown that the bankrupt’s ac- 
counts were inaccurate, and therefore he must 
pass his examination; but the Act of Parliament 
gave him the power to separate the order of dis- 
charge from the examination sitting, and he 
should exercise that power by adjourning the ap- 
plication. (Loud applause.) 

His Honour: Silence! or I will order the court 
to be cleared. 

The proceedings, which were altogether of a 
sensational character, then ended. 

The next sitting was fixed for the 2nd of June 
next, at one o'clock, with liberty to have a private 
sitting to examine the bankrupt and witnesses as 
to the value of the goodwill, &c., in the mean time 





Tur ENnGuish Oprra.—‘ Maritana” was splen- 
didly given last evening, with the familiar cast, to 
an immense and enthusiastic audience. ‘This 
afternoon “Il Trovatore’’ will be played for the 
third time, and the troupe will give their farewell 
performance this evening in the great “ Marriage 
of Figaro.” We shall take leave of the company 
with great regret. The season has been a memo- 
rable one for all the lovers of music in Boston, and 
the troupe will depart crowned with the freshest 
laurels, and accompanied by the favour and good 
wishes of hosts of admiring friends. ‘The company 
have done something more than to obtain success: 
they have deserved it. Such a troupe, so well 
furnished in every particular—with great solo 
artists and trained chorus singers, with skilful 
conductors and stage mana;rers, and with the best 
instrumental performers—bas not visited Boston 
for a great many years. For Mdme Kosa’s 
glorious voice and artistic culture, for little Miss 
Hersee’s sweetness, brilliancy, and taste, for Mr. 
Castle’s beautiful tenor, and Mr. Campbell’s 
magnificent bass, for Mr. Laurence’s rich sonorous 
tones, and for the varied skill, vivacity and power 
of Mr. Seguin and his lovely wife, for all these 
and for the great pleasure they have given us we 
are grateful; we do not forget the learning, 
industry, and ingenuity with which Carl Rosa has 
carried forward his difficult work as conductor; 
nor the ability with which he has been seconded 
by Mr. Reiff; and we would give a special word 
of approbation to Mr. Harry Jackson for the 
smoothless, promptness, and taste which have 
marked the management of the stage. All of 
these artists, and indeed all the company, in solos, 
chorus, and orchestra, have done their best, and 
their best has been very good indeed. And in 
bidding them good-by we shall hope that they 
will return to us before the close of their season, 
refreshed and stimulated by other well-earned 
triumphs.—Boston Datly Seeeriiter, Jan. 29. 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


BY 
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No. 1. = to the Moun- | No. 8. The beating of my own 


2. Ilma. 9. The Amber Witch. 

8. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove. star. 

5. L’Ardita. 11. The Fisher Girl. 

6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 
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which was worth £4000 a year to her late hus- | 





SONGS. 


eainpmpeeinia a: P. 
Angel land .. 


A Voice from the Ucean (n).. =e 

Calm and storm (A Contras rast). 

Daughter of the Snow (‘* The Snowdrop”) « 

Go, ~ pga ~ ar ves ween 
I would I were a child again ob on 04 digo dbee. nese 06 duoh se 
Land of my love . 

Little cares the Robin. "Song is). ‘(Sung by Maile. 1. - Gillie) 
May time (s) ... ‘ 
Parting, The (Her last words at) ; 
Rocked in the cradle of the deep (B) . - 
She wore a wreath of roses .. 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, po in Cand D (s) .. 
Lily Graeme. Scotch So’ . 
Little Golden Hair “ Venice) in! D D and: : ag 8) 
Regret thee! .... ° 
Separation .... 


se enee 
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SMART, a 
Bright be her dreams (c) . one ee 
Charge, Chester, charge (3). 

Day is done, The {c) . 

Do you think of the days that are gone, Jea eanie. 
Hopes of my heart voneee 

In the sunny hours of May .. 

I dream of thee at morn, in ‘A flat (2 (r ) 

Ditto, in F (c) .. 

Vl tel ou why I'd like to be a rose.. 

I stood beside a streamlet (c) . $00 eeisece 58:60 
Look from thy lattice, in F @) eeseceencces bees 
Ditto,inD .... 400606 66-c00006 
Minnesinger’s dream @ . 
Magic of a Flower, we ¥ 
Ditto, in £ flat (B) . 
O do not chide me .. 
U d Love aud the new, The . 
O tell me, shall my love - mine 
Paquita, in E flat (7)... 

Ditto, in C ooee 
Priez pour Kile (Young Eumeline) (o): 94 0ned chien 
Pure in heart shall meet — The (o) ve cece 20 0 cece ce 











pinning Wheel, The (0) . sesnses nese ee tevnae ‘ 
Sir Brian the Bold (c) 60 ce Heed coe ae -REe 
Soldier’s Wife, The . 

Summer night ! silver ight! beautiful ‘night i (iw C fat 


and F) . 

Tell me, sweet Zephyr r(c).. 

The ramped Ring. Song (c) 

Thinking of thee (c) .. we 
Through every aa and change (6) . 
‘Two names, The *e 
Waiting for the Spring (c) dene 
Young eline (Priez pour ’ Elle) (c) we 


HATTON, J. L. 


A maiden stood — the shore (s), (vung te ener 
Parepa) .. oe ccccce 
Messenger, ‘The, ay * (aung by Pischek) . ae cocccccs 
Cariole, The, ©: r Christmas J ride . te ce ccevccce 
Revenge (B), (sung by Staudig!) 
Come ve with me, and be my love, ‘in B flat (a). ides 
Ditto, in G, (sung by Signor 1+ ya 06 ogee 
Good- bye, sweetheart, good-bye, inC . owe 
Ditto, in E flat (r) oe énee 0dée 
How proudly they'll hear of this at home.. oe ce ceee 
King Christmas (B) ... 
Man of War (8), (sung by Herr Formes).. 
Under the greenwood tree, in F (Robin Hood) (2) 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who bringeth me fresh flowers geen 8 ne 
I dreamt I was Poa * 
Pauline’s Song........seeee+ 
Hope, sweet hope. oe cecoscce 
Sing MO MOTE 2. ce seeeseeeeees reer ys 
py hh) | PPPPrererererererere ere rerirrre rer rr ry 
The Bridal morn.. oe oe ve.00 cece ce 
SULLIVAN, ARTHUR 8. 
Where the bee sucks (from asap s “* Benes ” * 





2 
3 
2 
2 
2 
2 
2 
2 
2 
2 
2 
2 
2 
- 2 
2 
- 2 
2 
2 
2 
2 
2 
2 
2 
2 
2 
8 
2 
2 
. 2 
2 
2 
2 
3 
2 
2 





seen eeenee 


eeeeee 






Dos paanane ss 2 
Ditto in fat (gang by Miss Banks). 66a Sete cite'cs” 8 
Bride from the North ...........+ jibe shane tecoeaee OC 
GOUNOD. 
Bear him forth (‘‘ Irene”) in E (s).. . 8 
Courtly dove, in A and G (a), rm by Mame. Sherrington 3 
Fair the rose of lcve is blowing ome in BandG ® 3 
Fairer than the morning . 2 
Far r in his lowly state “Tre irene") in D and © (a) ae | 
For of gold he Feft me (‘ oa Seok 3 
Gold and gray, in 8 
Hast thou seen the young day ‘blushing’ (“Irene ne”) in & 
flat and C (s) .. oe s0ddes ob eee 
Hero to Leander, in D and C .. ee cooccces 8 
Lark Song, The, in A and C (9) 3 
satt Poesi A. Lamartine. “English and French . 
words peditoes 
She alone charmeth my sadness, in G and E (z).......... 8 


BLUMENTHAL, J. 
Bitte in F tte by Mam . Sherrington 
Come to ty aloe” Rona, ; in # fat (2) 


heart, in G 
tate 3 ty idle Paepe, 
pay 


tan ile) 
H% minor, with simplified accompaniment (t), 
teas by Rr Ghee Rese eee ee 
Stars in heaven (T)........-+ 
They are not dead, but i sleep 
Thoughts of thee, in B fiat and © (oi, (sang by Mame. 
Sainton- Dolby) 







Poe ee Tee eee CeCe ere er ere 


tener eee ee eee Cee eee ee ee ewes 


on DO BHR BLD 
ce aac SACoCaaseo 


When we are parted (1)...... vabiea’ 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


TOO e eee ee ee eeee 


Qon cooacococoo™ 


AAAROASCARARR®AMAAAOASC|H 


oan 


co com oooacooo 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTs FoR THE MagGyiricaT and Nunc Dimirt1s, AND 
RESPONSES FOR ADVENT AND LENT, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN: 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STRERT. 





CRAMER & Co. LIMITED, 201, Recznt Srreet; 
HAYES, Lyart Pracer, §.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 


emption). Where’er you walk (Semele). 
avid (So- a Es bright and fair 


(Theod 
(Judas Mac- 


Holy, holy! (Redem 
Lord, remember 
sarmes). ra). 
Pious orgies Lord to Thee each night and 
). day (Theodora). 
No. 2. 
= layeth the beams. 
me, ever smiling liberty. 
O liberty ! . | 
No. 3. 
ShallIon Mamre’sfertileplain. | What’s Sweeter than the new- 
= was a he, = Blind. blown Rose? 
O magnify th Wise Men flatt’ring. 


No. 4. 


i in her Eyes, | Heart the seat of soft delight 
Ruddier than the Cherry. | As when the dove. 


Tis liberty’ 
Happy fair. 








Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srrezt, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
. Post free Seven Stamps. 








CRAMER & CO. LIMITED 201, Regent Street, W. 


RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. | , 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘““THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post. 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, Is’ 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, eins and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of ‘Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 id 

THE PRIMITIVE LITURGIES (in Greek) of 8. 

MARK, 8. CLEMENT, 8. JAMES, CHRYSOSTOM, 
byt y ’BASIL New and Second Edition. 6s.; by post, 
s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 3s, 2d. 





and other 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. megs > Mouthly in 1s. Parts. 
Vol. I., Lent to Ascension; Vol. II., Ascension to 16th 
Sunday "after Trinity. Each Vol. 5s. 6d.°; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

aaa ACCOUNT of ALL SAINTS’ CHURCH, 

aret Street, Cavendish-square ; with a complete Table 
af e Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rey. W. J. E. Bennett, Froome. 38, 6d.; by post, 3s, 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s, 7d. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I, On PrespyTerianism and [avinaism. 
Vol Il. On Anapaprtism, the InperzenpEnts, and the QuAKERS, 
Vol. ILI, On Metnopism and Swepensonerans, 
Each 3s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romayism 2 Vols, 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
baa bys 25 Semeet to aan BIBLE AND ITS IntenPRerees.” 


THE BIBLE oa its INTERPRETERS. 
Popular, Roman, and Literary Theories; the Truth. By 
Ww. Sn D.D., Rhona of St. Paul’s, 3s. 6d. ; by 
post, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
I nee of Tract 90.”—British Magazine. 7%.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 6d. 


WORKS BY MI... CHARLES WALEER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s, ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 

—_ Preface by Rev. T. Carter, 7s. ; by post, 


7s. 6d. 
be nh ‘“* After the Accustomed Manner,” 
ee tee , and the Law of the 

recat Enctich urch, 1s. ; by 1s, 1d. 
A Tale for 


OSWALD, the YOUNG ARTIST. 
Boys, 18. 6d. ; by post, 1s. 84. 


J. T; HAYES, Lyall Place, Eaton-square, 8.W. 


Each 4s, 6d. ; 











———- ] 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING, 


HE BATTLE-FIELDS of PARA. 
GUAY. By Captain RICHARD F. BURTON, Author 


of “A Mission to Dahomé,” &c, 8vo, With Map and Illus- 
trations. 


MNHE GAMING TABLE: its Votaries 
and Victims in all Rarer and Countries, especially in 


England and in France. A, STELN METZ, Author of ** The 
History of the J esuits,’ a Japan and her People,” Ke, 


HE BARONET’S SUNBEAM: — 
Novel. By Mrs, ' WHEELEY. 8 vols, 


ENEATH THE WHEELS. B By tl the 


Author of ‘Olive Varcoe,” ‘Simple as a Dove,” &c. 








a 


;| 3 vols, 





FORGE CANTERBURY'S WILL. 


By the Author of “Kast } Lynne, " &e. 8 vols, 


IDNEY BELLEW: a Story. By 
FRANCIS FRANCIS, 2 vols, 


OTICE.—GRIF: A Story of Australian 
Life. By B. L. FARJEON. 2 vols. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS. GRANT. 1 vol. 
8vo. 


RAVELS IN CENTRAL AFRICA, and 

EXPLORATIONS of the WESTERN NILE TRIBU 

TARIES. By Mr. and Mrs. PETHERICK, 2 vols,, 8vo.; with 
Maps, Portraits, and numerous Illustrations. 


IXPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a-¥ull Description of the Gold and 


a Story. 











— Mines. By Capt. R. F. BURTON, F.R.G.S., & 
vols. jn stat 
HE LILY AND THE ‘ROSE: ‘a Novel. 

8 vols. 








YTRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER, 
8 vols. 











ALENTINE FORDE; a Novel. By 
CECIL GRIFFITH. 8 vols. 
HE ROSE OF JERICHO.  Trans- 


lated from the French. 
NORTON. 1 vol. 


INSLEY “BROTHERS, 


18, CATHERINE STREET, STRAND. 
NEW AND POPULAR PIANO PIECES. 


—~—_eeeeeeoee 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER, 


Price 4s. each. 


Edited by the Hon. Mrs. 











eeecemmmesed & CO, LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 
MUSIC BY 


FRANCESCO BERGER. 








CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


CRAMER & CO.’S 
SACRED MUSIC. 








Selections from Che! 
, Haydn, Marcello, and 


No. eRe! from aver, 


seen enne 


an 
co 


enon 
cooooe 





Causa & Co, Limited, 201, Regent-t reet, W. 
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CRAMER'S EDUCATIONAL COURSE. 


IN 
Price ONE SHILLING each. 


PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





CRAMER’: 8 CELEBRATED TUTOR for the! 
/ PIANOFORTE, containing the Rudiments of Music, | 
Principal Rules on the Art of Fingerin Appropriate Examples | 
and Exercises, and Lessuns in t © Pttncipal Majot and Minor 
Keys, with a Prelude to each Key. 


BAMER'S SECOND BOOK, containing Scale 
Easy Exercises, Preludes, &c. chosen from the | 

works ” Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Atrangements of favoarite Ba red and tic | 
Airs calculated to form and develope the tasve of the Pefformer. 


RAMER'’'S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully selected 

trom the Best Writers, Preludes and Exercises from the more | 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with a special view to the Freedom ‘of the Left Hand &e. | 


RAMER'S FOURTH BOOK will contain! 
i “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works with a few short Kxercises with eee 
objects. 
RAMER’S FIFTH BOOK. Studies in Various | 
Keys, chiefly introductory to the Pieces contained in the 
ollowing ‘Book, | 


RAMER’S SIXTH BOOK. Selections from 
) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssehn, for entering on which the mp 
will have been in a great measure prepared by the practice o 
| studies in Book 6, 


iC® AMER'S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER'’S EIGHTH BOOK. Half-hours 


J) with Dussth, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 


; =A from Cramer and the Standard Composers for the Piano- 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugnes, Marches, Chorales, &c. 


OPAMsE’ S TWELFTH BOOK, consisting of 
Cremer's celebrated Studies (continued), 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Sraeer, W.; 
anv SIMPKIN, MARSHALL & CO. 











CRAMER'S 


NEV 


GRAND PIANOFORTE; 
COTTAGE DESIGN, 
(TRICHORD. 
ROSEWOOD, 70 Guineas. 


CHECK ACTION.) 
WALNUT, 75 Guincas. 


HE improvement has been attained by an altera- 
tion of the Mechanism ; hy a new mode of Stringing ; by 
the use of the “‘Stod ,” by the new Metallic Bridge; and by 
the redistribution of the Supports of the “Table a’ armonie. 
Of this special pianoforte a writer in the S¢. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
«Phe tone is certainly wety, fine, and those who have no ronin 
in their houses for Gratid Pianos would do well to try the new 
ineifamens. ” The Leadér of Jan 2 says :—* We have inspected 
and can pronounce upon the merits of the ‘ Stnd’ Upright Piano- 
forte by dcosrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
van are mechanical. The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as re tone 
and touch, or that less definable quality of trast Th to the feel- 
ing of the player, either in continuity or contrast. e form and 
external finish feave nothing to be desired.” London Re- 
view of Feb 20 says:—'‘The empire of the can pianos is 





CRAMER'S EDUCATIONAL 


IN 


Price One Shilling each. Free 


COURSE FOR THE VOICE. 


PROGRESSIVE .BOOKS, 


by Post for Fourteen Stamps, 





RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
and easy Solfeggi, Simple Songs in Une and Two Parts. 

Useful for school and class teaching. 


RAMER’S SECOND BOOK, conteining Exer- 


im the Ady: sex! Keys, sin Two 
and ree Parca, me Observations and Iitet Slices the 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, copteining | Exur- 
cises, Solfeggi, &c., carefully sclected ffom the Works ot 
Rossini, Rubini, Schira, Garcia; Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing. with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
art-Songs by Macfarren and other Composers. 
RAMER’S FIFTH BOOK, containing Exercises 
and Aime a Ae Rabin, Crtval Wallace, Songs and Ballads 
ri, Schire, acfarren, and 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contraito, Tenor, Baritone and Bass Voices. 

RAMER’S EIGHTH BOOK, containing Obser- 


vations on the Art of Singing ‘continued) bby Manuel 
Garcia, Solf from the celebri a of Wreacentini, F pened 


and Pellegrini, and Duets for and Tenor, Mezzo- 
Soprano and titune voices, by v. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containin 
vations on the Art of Sin > 2 
Garcia. Grand Selection : ane 
farren, and a Trio by Wal 
eo 8s Tere BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 
Bishop. 
be =? 8 ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAME ae T Waneret BOOK, By, 
mposers—Gounod, Balfe, Sullivan, 
iy Ay Fe * 


Obser- 
Manuel 
hoven, Duct by Mac- 





Lonpon : 


CRAMER & CO. LIMITED, 201, Recexr Srazet, W. ; 


anv SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFEOTIVELY ARRANGED. 


Priee SIXPENCE. 


Free by Post for SEVEN Stamps. 





Loxpow: CRAMER & CO, LIMITED, 201, Revert Srreer, W.} 
Any SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. | 


mpromptue pour le ane Composée par 4. 


Denx 
em Hallé 8 0 


Caaurn & Co. Limited, 901, Regent-street, W. 


J. by ~~} sede Mazurka. By T. M. Mupie. 
__ Caan & O. Limited, 201, Regent-street, w. 


weTeTeTeTOLerere Tee erer errr ay) 








GTELA. Nocturne. By T. M. tavacs. 3s. 
Guasen & On late, “~ Bape iemt, W. 


Roe BLANCHE WALTZ. By W. ©. Lever, | 
Caauss & 4 tanited, 201, Regent Street, W, | 





ORAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THER. Written by B. 8. Morrcoweny. Music by 
Furzapetn Prive, 6d. 
Caawer & Co. Limited, 201, Rogent-street, 7 


y'uee & LEAVES. | Words forte by La L. H. F. bu 








Tenaga: x. 
Lavay 


pag Limited, 201, Regent-street, W. 
(SPBAk TENDER ) WORDS. Sung by Mrs. 


Caamnn & Oo.  Lamntted, $01, Regent-strcet, W, 


Ten tem PEARL. 4 Seo. Words he ly & B. F, 
po ere § Music by Bonpssa. 
Co, Limited, 901 Dapataare, 








thr Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forts forth much of the souorousness, and 
produces those delicate effects of light and shade peculiar ar to the 
grand piano.” Public opinion of Feb. 20 says :—‘“‘ A new con- 
eiruction, patented by Messrs. Cramer & Co., which produces a 

chness and ampiitude of vibration strongly resembling -_ 

d we pe Rony Certainly, in its power of tone, capectty for 

rand ng delicate of exp and general precis oa, 
this instrument marks an important “stage at the process of 
pianoforte manufacture.” 








London: 207, Regent Street; 43, Moorgate Street, 





Bricuton West Street. Dusuin : a Street 
Brtrast: High Str 
Say totes of Woop & Co., Edinbw <4 and J. Murr Woop & 


Glasgow. Mitsom & Sox, 
nae & Son, Liverpool, and A 


; Suirm & Sow, axD 





susT 





PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR, 
QUARTET. AND CHORUS. 


GO. E. WILLING, 


Organist oF HB Founpiine, AND LATE oF Aut Sarnts, 
ARGARRT STREBT. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





INCOMPARABLY 
: SUPERIOR 
TO ALL OTHERS, 


By whatever name known. 
Machines Warranted. Instruction Gratis, Illus 
trated Prospectus and Samples of Work Free. 





GROVER AND BAKER, 


i OLD STREET, LONDON, W. 
STREET, LiVeuroui 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 





No. 1.156 ENGLISH SONGS. 


‘Alice Gra: 


Rock’d in the Cradle of the 


The Anchor’s weighed, 
iveonm 


Tid ea muterty. 


No. 2.—15 CHRISTY 


ie Plo’ y. 

Bay som Maid, 
Welcome me pa 
Cherty ri 
Long, lottg 
Isle of Bont, 
Beneath the Willow Tree. 
Banks of "Allan Water. 


MINSTRELS’ SONGS. 
Pm i ! I hear an Angel sing. 


home lonely sinee my Brother 

The Mocking Bird. . ~ 
Tis tat little Fs) Tramp, tn - 
7 a lower. e 
Watching for Rock me to sleep, Mother. 
Come home, Father ! of the Sea-shell. 
Mill May. Wait for the Waggon. 
Isle of the Sea. 
No. 8.—6 DUETS. iiss 
Evening Lassie, would me 
yt py Dey Sainted Mother, guide his 
ell upon & Day, 
The Exile of Erin. 
No. 4.—12 SONGS BY BALES & WALLACE. 
Annie, dear, good bye. 
The convent cell, The t rose that opes at morn. 
Sweet Spirit, hear my a A lowly youth. 
Mesy. on’t forget The oa ss a o'er us. 
When Morning's i 8 light is break- | Come, 

ing. N ~— Dariise don’t believe 

Bonnie Kate. them. 
No: 612 SACRED SONGS. 

The Dove of the Ark, ure pep wt gro Canta, 
Hymn of Eve. nfancy’ 
David Singing before Saul, The World orld of 
Author of Good. Lord, we trust in 
Gratitude. t and Life dejected 
Bethlehem. 
Lamb of the Fathe?, 

No. 6.12 OLD ENGLISH SONGS. 
When forced from dear Hebé. | There the silver’d waters roam. 
Pray, Goody. In Infancy. 

Water parted from the es «= like love is yonder 
| there a heart that never 

loved. er as a jolly aldey: 
The Vicar of Bray. Sena Yoo Perms ani 


Oh say not woinan’s heart is 
bought. 


No. 7-12 SONGS BY SCHUBERT 


buds are 


No. 8.—15 CHRISTY 

Come where fiiy love lies 
dreaming. 

Hard Times, come again no 


"He sweet ote ay. 


do not chide me. 


hie 


Smooth is the moonlit sea. 
MINSTRELS SONGS. 


No. 9.+12 OPERA SONGS. 


The Gipsy’s Home — “ Jousy 
Lea. 
Only a Ribbon —“ The Sleep- 


Gone eh from 
ny heart—" y 
Kesp thy Begrt for ine—"* Rose 


to 
For Hor Sweet Sake— The 
Britle of Song.” 


He 10. poy tag Cc 
etmaid's 


that Devotion—“ Matilda.” 
eset of the Silv'ry Mail—‘“‘ The 


be by “She Stoops 

Ooo! the Gentle Dove— 
«* Panchinello. 

I've Watched him — “ Hel- 


When the Elves at Dawn do 
pass—"‘ Amber Witch.” 


ANZONETS.—is? Ser. 
PEPIN bas 





No, 11.—IIAYDN’S CANZONETS.—2np Sst. 
She never Told 


The Vader 


auewiech 


No, 12.--18 CHRISTY MINSTREL’S SONGS. 


et beet 


The One that died. 
Lillie Dale. 

Cheer ap, Sam 

Uncle 


never deem my Love can 


o+ Fond- | J 
thiuk not Love is light as 


Old J h 
Ste” Bet 
J 


I'th Off to 
Jonn Brown 
the Grave 





mould’ring in 





No. 183.—SELECTION 

O breathe not his name. 

Bélieve me, if all those en- 
dearing young charms. 

Love’s young dream, 

Go where glory waits thee, 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


OF IRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 
The minstrel boy. 
The valley lay smill 
Frin ! the tear and 
By that lake, 
Has sorrow thy young days 
faded. 


fe smile. 


No, 14.+6 SACRED DUETS. 


O give thanks. 
Hast thou cheefed thé broken- 
hearted. 


Nearer home, 


Jerusalem the Golden. 
The Pilgriins of the night. 
Graceful Consort, 


oer 15.12 SONGS BY DIBDIN. 


Tom Bowl 


The last shilling. 





While the Yaris of the village. | The Sailor’s journal. 
se my trim-built wherry! | Tom Tackle. 
ou Pine waterman, The constant Sailor. 
N t at sea, y Nan. 
Poor Jack. Greenwich pensioner 
No. 16.—12 SONGS BY H. RUSSELL AND 
. KNIGHT, 
I’m afloat. Poor Rosalie. 
She wore a Wreath of Roses. | The Emigrant’s Farewell. 
Life on the Ocean Wave. a =! , pn you a Sotig of cht 
Pretty Dove. 
Woodman, spare that Tree ! The a old Sexton. 
Why ehime the Bells so merrily? | The young Savoyard. 
The Ivy Green, 


No. 17.+12 BALLADS BY LINLEY. 


They have o you to another. 
Blue eyed Nell. 
I can know thee no more. 


Thy meri’ry é¢omes like some 
Why do Thee thee yet? 

‘0 ove thee 
Grace Darling. 


Laurette. 
Whistle, and I'll come to you 
my Lad. 





No. 18.5 SONGS BY BISHOP. 


Showld he upbrad- 


Tell me, my Heart, 


No. 19.—15 CHRISTY 
Angels, my Loved One, will 


id me di 
| e Pilgrim o! 


MINSTRELS’ SONGS. 
Ome the Willow she’s slev 





rock me to sleep. ing. 

The old Pine Woods, Sweet Love, forget mé het, 
Louisi Qld Bob 
What is Home without @ The Song of the Rose. 

M Kingdom 
Lucy Lee. Wh: am Iso happy. 

Gentle Nettie Moore. Ri “in a Railway Keer. 
De ole Kitchen. Keemo Kimo. 

No. 20. a SCOTTISH SONGS. 
The Campbells are Ye banks ahd braes 0 bonnir 
o8 rertthon ong a at? Doon. 

Annie Laurie. Duncan Gray. 

Within a mile of Bdin' O Charlie is my 

(’m o’er young to marry A highland lad my was 
Onn lo eile red, red rose, | Green the rushes, 0! 

, Mm; ea 
Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo, 


No. 21.6 SEA SONGS. 


The Sea. 


The Bay of Bacay." 


No. 22.—10 ITALIAN OPERA SONGS. 


= 
Tos 
ee oe 


No. 24.—15 Conere 


Face 

Bound. 
In soft and light. 
To be and pass life with 
In 
OT 9 dh. 
The eAppreaiion, 
The Maiden. 








No. 25.—12 oeie 


Mother would comfort 
Just before the Battl 
Be — to the Lov’ 


Hom 
Mother. ‘oh, Sing me to Rest, 
My Skiff is py de Shore, 
The Little One that died. 


MINSTRELS’ SONGS. 
Just after or the Bot a 


wi oy Gen le Sune } m9 


. kissed me in my 


anf ioe tees” the Sea, 


No. 26.«12 SONGS BY G. A. MACFARREN 
AND HENRY SMART. 


The beating of my own heart, 
Do ye think of the Days ? 
The Lime-trees by the River, 
The magic of the "Flower. 
When we two parted. 


Paqgnita 

The Rhine Maiden. 

I dream of thee at Morn. 
Down by the old Mill Stream. 
The Lily and the Stream. 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOIIN. 


The May-bells and Flowers, 
O wert thou in the cauld blast? 
{ would that my Love, 
Greeting. ’ 


Aste n Song. 
age Birds’ Parting 


No. 28.—11 HUMOROUS SONGS. 


The Young Man from the 
Country. 
yee | Jane. 
| nevet does nothing at all. 
Pretty Colette. 
Mamma won't bring me out. 
The Man at the Nore. 


ae Balireed Keer. 

Ch! atid he Lived ine dearly. 

Tosinh and his faily. 

Way down in Maina, 

Peeping through the window 
pane. 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 


The Wolf. 
The Wan 
nn ee 
ve ani tt le 
Who deeply drinks of Wité, 


The oot to the Monntain. 


ie Sl Days of the 
ies 


No, 80.—12 COMIC SONGS. 


r havea al Hama. 


Pa moray ly Pon Jones, 
m lively Pompey 
\ Nursery Legerid. 


tard an aN NN 


8’ Ghost, 


No. $1.—11 NATIONAL SONGS. 


The Mareeillaise Hymn. 
sa: ournéon Deelish, 
Martant pour la Syrie. 
Jenny Jones, 


“ihe nny Hill of Soot, 


No. 82.—10 SONGS 
VUI 


Swifter far than summer’s fligiit. 

red Vv enn catty 

Alas! those es 80 Bw 
steal 


Sweet and low, Wind of the 
Western Sea, 


The Moba's on the hanes 


Cruiskeen Lawn. 
Britannia. 
gave the Queen, 


FOR CONTRALTO 
CES. 


Gentle Troubadour, 

Young Enineline. 

Waiti: g fur the Spring. 
eturn, retorn, 


AN re 8 s are in Blossom. 
the Lamp is shatte red. 





No. 83.9 SONGS BY MENDELSSOHN, 


MEYERBEER, AND MOZART. 
The First Violet. The Fish rmaiden, 
The Garland. vie et. 
Cradle Sung. and I, 
Brine Bom Music's softest Pinton. 
No. 34.—9 SONGS BY CHARLES GOUNOD 
Courtly Dove, Fatal Star. 
ce (pier 
Foures on Morning. Night. 


No. 85.—10 SONGS FOR TENOR VOICES. 


Yes, tot me Ihe 6 Better fall 
met her fi 


rs’. 
alee ‘Lady's lation, 
=o , and think 


. Under the greenwood ‘Tree. 


No. 36.—9 rere BALLADS AND 


Eck 





Ot rest 


on! Lents, 


U's Lad 
Meet ti vine 





Loxpox: CRAMER & CO., 201, Recznr Srrezr, W. 
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THE ORCHESTRA. 


No. 889, March 25, 70.) 








ENGAGEMENTS. 
Mademoiselle CHRISTINE NILSSON, 
Madame VOLPINI, 

(From the Imperial Opera, St. Petersburgh). 

Madame SINICO, 
Mademoiselle PAULINE LEW ITZKY, 
Mademoiselle MATHILDE SAVERTAL, 
From the Opera, Pisa); 
Madame CURSI, 
and 
Mademoiselle REBOUX, 
(From the Grand, Opera, Paris), 


Also 
Mademoiseile ILMA DE MURSKA, 
Madame MONBELLI, 


and 
Madame TREBELLI-BETTINI. 
’ Signor MONGINI, 
Signor BETTINI, 
Signor PEROTTI, 
(From the Theatre della Pergola, Florence), 
Siguor ARCHINTI, 
Signor BINALDINI, 
(From the Theatre Reggio, Turin), 


an¢ ae 

Signor GARDONL 
inpeeaie 

Mr. SANTLEY, | 


i Signor V : 
the italian ra, Paris). 
Signor GASSTER, 


Mr. LYALL, 
Signor RAGUER, 
(From the Scala, Milan). 
Signor ZOBOLI, 
Signor CASTELLI, 
Signor TREVERO, 
Signor FOLI, 


and 
Monsieur FAURE, 
(Lis first appearance in London these four years), 


Composer, Conductor, and Director of the Music. 
Signor ARDITI. 


are 


i Acting Manager. 
; Mr. JARRETT, 





Principal Danseuse, 
Mademoiselle FLORETTI, 
From the Grand Opera, Paris. 





a 





Leader of the Orchestra... .......... 000008 
Organist... ..cccsccccccccccsstccesvcesecs 
The Military Band of the Grenadin 

Guards, under the direction of . 
‘ Librarian ........ eeveeee Mr. HORTON, 
I Suggeritore ....... eceedeves ce dh cced EOE LAIUr, 
Maitre de Ballet. 00 00 00 00 00 06 06 e090 


The Appointments by ............0- 
i Eh Antony. 
Scenic Artist. 
Mr, WILLIAM BEVERLEY. 


Herr STRAUS. 
Signor UNIA, 


is 





THE BAND 


will comprise the most eminent members of the late celebrated 


Orchestra of Her Majesty's Theatre, reinforced by distingu 
performers from v. 





THE CHORUS 


will be chiefly selected from the Principal Opera Houses of Italy 
singers of a highest effi- 


and Spain, and will consist of cight: 
clency in each department, under the direction of 
Signor SANTI. 


Stage Manager. 
Mr. EDWARD STIRLING, 





The costumes will be entirely new, and made under the superin- 


tendence of 
Miss BENNETT and Mr. COOMBES. 





First Time in Begiand, and First Time 7 the Italian Stage, 
The Celebrated Opera of 
MIGNON, 
Founded Am an Boe Buloode in in. Goethe's 
ra, which immediately followed 


Nuit @’ Bae and immediately preceded 
pronounced by connoisseurs the masterpiece 
Thomas, 


Ambroise 
MIGNON. 
Guglielmo ,.........0005 Signor BETTINI, 
BEREED. 00 0000 06 cdocder - Mons. FAURE, 
Laerte ..... ry > Sane OSE. 
Giarno ° or RAGUE 
Frederico 


Ferme ee ee enee 


Madame V 
And 
Mignon ...... 


» Male. CHRISTINE } 
IL fen? MAGICO. 


(Mozart. ) 
Tamino .. +e eeeees Signor GARDONLI. 
Papageno .. socccesseccess Mr, SANTLEY 
Sarastro........+....... Signor FOLL. 
Monostatos .. sees Mr. LYALL, 
Papagena ............+. Madame MONBELLI. 
seseeeceeceeee Madame SINICO. 
Regina Della Notte pind = Mdlie. ILMA DE MURSKA, 
Cy Be, » &e, 
ROBERTO IL DIAVOLO. 
(Meyerbeer.) 
MAEIOS 0 0.00 cccccccccece Signor MONGINLI,. 
Rambaldo ........ a 5 el 
Elene  senneeses oa x err FIORETTI. 
ee — le ILMA aE MURSKA., 
Alice 









. Mr. D. GODFREY. 


Mr. M’CORMACK, 
Me SEEDHA 
Mr, TU 


ious lyric establishments on the Gentinent. 


mle, la 


Madame TREGELL BETTINI. 
OLPINI. 


NILSSON, 


“Mie, CHRISTINE NILSSON. 


It is respectfully announced that the Season will commence on SATURDAY, APRIL 16. 
and the Director trusts they may be found satisfactory to the Patrons of the Opera. The theatre wll be decorated 
and Hanvex, Architects, of Whitehall, and the alterations carried out under their immediate superintendence. 


SEASON 1870. 


and 


ITALIAN OPERA, THEATRE ROYAL, DRURY LANE, 


The general arrangements f tieapiotely will = adhered to’ as strictly as cireumstances permit, 





IL BARBIERE DI SIVIGLIA, 


Pag 
Il Conte Almaviva . . Signor GARDONL 
Don Basilio ;... * Si FOLL 
Don Bartolo .... ° er CASTELLI 
Rosina ........+++++.+. Madame MONBELLI. 
" &e., &c., &e, 





DER FLIEGENDE HOLLANDER, 
First Time in England. A Romantic Opera in Three Acts, 
by Richard Wagner, under the title of 
L’OLLANDESE DANNATO. 


| The Italian — made expressly for the Italian Opera, 





ry Lane, ny Signor Marchesi. 
L’Urlandese eae . Mr. SANTLEY. 
Daland Signor GASSTER. 
Brdk ..ccccccccscccccee SAGnOE GARDONI. 
Le Pilote ...... .+. Signor RINALDINI, 


A 
Bemte oc cccccccccecccses 


Tere eee ee eT eres) 


nd 
Mdille. ILMA DE MURSKA. 


&e., &e., &e. 
GUGLIELMO TELL. 
: eae) 

Guglielmo Tell .. . Mons. FAURE. 
Arnoldo .. es . Signor MONGINT. 
Un Pescatore ee . Signor RINALDINI. 
Melettal............... Signor RAGUER, 
Walter ....... Peccesose Signor FOLL. 
Gessler ......0006 —- GASSTER, 


Mathilde ........ . “sade VOLPINI. 
“&e., , &e. 
*,* The Last Scene of the Last yet with the Storm, the Prayer, 


and the death of Gessler, will be restored. 





RIGOLETTO. 
(Verdi. ) 
Rigoletto .......0..+... Mr. SANTLEY. 
Tl Duca ....ccceceeeeses Signor PE _— 


fucile .. . Signer FO 
elena ....¢2%...... Madame TREBELLI- BETTINI. 
An 
GIGS 2. cccsccesisbce ss se - Madame VOLPINI. 


LUCIA DI LAMMERMOOR. 
(Donizetti. ) 
Edgardo.......+..++++.. Signor MONGINI. 
ABSALON 2... 0000.0 0++204 Mons, FAURE. 


ATUUFO coceccccsceseese A. nor RINALDINI. 
ne 
LUCIA .... e000 seeeee+++. Malle. CHRISTINE NILSSON. 
&e., &e., &e, 
DINORAH. 


(Meyerbeer.) 
Hoel. socecessccccoees+. Mr. SANTLEY. 





Corentin........ 0 . Signor GARDONL 
Un Capraja osebsarcdnaa ++, Madame TREBELLEBEPTINI. 
Dinorah .. ....++.+ . Mdlle. ILMA DE MURSKA. 
“ke, ; &. , &e. 
LA SONNAMBULA. 
(Rellini.) 
Elvino......+++ . Signor MONGINI, 


Il Conte Rodolfo .... 
AaMEMD 40 0060 ci vets 


‘ a VERGER. 


An 
..»» Mdlle. CHRISTINE NILSSON. 
&e., &c., &e, 


DON GIOVANNI. 
(Mozart. ) 
Don Giovanni ........ . Mons. FAURE. 
Don Ottavio ............ Signor GARDONI. 
Commendatore.......... Signor FOLL, 


Masetto ....cccccecccees Signor VERGER. 

porello ....+.eeeeeee+ Signor CASTELLL 
Zerlina ...eeeeeeeee+ee4 Madame MONBELLL 
Donna Elvira +++. Mdlle. ILMA DE MURSKA, 


And 
Donna Anna.......+..+. Mdlle. REBOUX. 


MARTHA. 
' (ietew.) 

Lionel .. oe . Signor at 
Plumketto.... . Mr. SANTLE 
OROT . 605 os va cv vvoove ce “+ Madame TREBELLI-BETTINL 
Martha ....... .. Mdlle. CHRISTINE NILSSON. 

&oy &e., &. 

LOCA DEL CAIRO. 


(Die Gans Von Cairo.) 
Opera Buffain Two “nr —— ae ae Music by Mozart. 


giana.) 

“T’Oca del Cairo,” ‘compose : ozart in 1788, though one 
of his most melodious ~- 4 Scones. orks, had never 
performed since ts com! 


been * ques 
berore Mozart's eae) a pcden production, 


bm The Italian Version has emniet 


PAULINE £ LEWITZKY. 
“Phe fail cast will b be e duly announced. 


LES HUGUENOTS. 


Raoul de Nangis CM et noe MONGINI 

seep r 
Nevers .. Me «+++» Mons. FAURE. 
BE. Bete .cccccsesscece Sino LL 
Urhban...... +++» Madame TREBELLI- BETTINL 
Margarita di Valois . oh {LMA DE MURSKA. 
Valentine ...... 


‘ac TA ATEILDS SAVERTAL. 


, , 


ABU HASSAN. 
Operetta in One Act, by Carl Maria Von Weber, 


(First time on the, Italian Stage.) 

“The Italian Version made ex aed for Italian Opera, 
Prury Lane, by or Marchesi. 
Haeaan ......0008 Siquor  BETTINI, 
Omar . é ‘ sees Signor GASSLER. 





| + 


Adapted for the Italian Stage by M. Barbiere ; the Italian 
Version by Signor Zaffira ; 
Recitative by 


delled after plans by Messrs, Marsa Neisson 


LE NOZZE. Df ‘FIGARO. 
(Mozart.) 

Mr. SANTLE 

Mons. FAU 

Bartolo ............+... Signor FOLL, 

Basilio ......seeee0s.00. Mr. LYALL. 

Uherubino .......+ .. Madame MONBELLI. 

Susanna............-... Madame VOLPINI, 


And . 
Contessa .............. Mdlle. CHRISTINE NILSSON. 
&e., &c., &e. 


‘LES DEUX JOURNEBS. 
(First time on the Italian Stage in England.) > 
The comic chef d’ceuvre of 
erubini. 


< 





the Dialogue set to ‘Accompanicd 
ly fi nee Drury Lan 
Expressly for the jan ra, 2, 
Michel oy d’Eau) .. Mr. SANTLEY. 
The full cast will be duly announced. 





LA TRAVIATA. 





Verdi.) 
Alfredo ...0 900+ 000 : Kh ta 
Germont .... » Mr. SANTLEY 
neg acechgiee) SaMuIe. CHRISTINE NILSSON. 
&e., » Ke., &e. . 


UN BALLO IN IN MASOHERA, 


(Verdi. ) 
Ricardo ...... ... Signor MONGINI. 
Renato . ‘ 


. Mr. SANTLEY. 


Y 
ot 


Samuel *).. : Signor GASSIER. 
Tommaso . . Signor RAGUER. 
Ulrica....: : Madame TREBELLI-BETTINI. 











Oscar ..... iy - & PAULINE LEWITZKY. 
ye Madlle. MATHILDE £ SAVERTAL. 
whe “&e., &e., &e Pa 
OTELLO. 

sy ™ 
Otello Sienor MONGINT, 
Tago... . Mons, FAURE. 
Roderigo . Signor RINALDING 
Doge . en RAGUER. 

nd 
Desdemona .....+++-++. Malle, CHRISTINE NILSSON. 
TROVATORE. 
(Verdi. ) 








Manrico....... ‘ awed PEROTTI. 
Il Conte di Luna VERGER. 
Azucena ....... i fame TREBELLI- BETTINI. 
Leonora....se+sseees++. Mdlle. SAVERTAL. 
c, 





Fe = 


Tsaura  ..seses+eeees+++ Madame CORSI. 
Amenaide .........¢.+44 Malle. ILMA DE MURSKA. 
Tancredl ...0 0.000 Saduane TRERMONE-Seer eee. 
he., &e., & “ 
MACBETH. fe. 
— erdi.) 
Lally Lees Malle. SAVERTAT. 
Macbeth poze iee Mr. SANTLEY. 
&e., &., &e. 
SIL VAGGIA. 
. Comma by Biseor Sekine: 
Sn ee evalier T. Chimino, 
Silvaggia ...... . Madame VOLPINT. 
Landomea .. Madame TREBE -BETTINI. 
: The fail cast will be duly announ 
FAUST. 
(Gounod. ) 
Menblabepheles +esesess Mons. FAURE. 
VaMst 23. ccac dats bliss 0s or GARDONI. 
Vv cogeiceceectensee MAF. SANTLEY. 
cobs ce eg bebe oe or TREVERO. 
ey is ee | e TREBELLI-BETTINI. 
Morgeeelii, «vin weal ae CORES BILAON 





? ments h e which Director 
vit arr” 3 Bh ‘Bos “«T Puritani,” Mol 
yon ag Nome di Traviata,” Verdi ; “Gil Ugo- 
notti,” Meyer' reer 5 “Le ay Mozart; “ Lucia di 
rr een” Bullies 5 ey »” Donizetti: ‘ E3 
Verdi; La Figlla dat Reqgimenio,” Donia ‘ ” 
Verdi: “Foust” as “Tl . = Mozart 


te Fon b ;“ ,” Auber. 








The | sb asonterion will consist of FORTY NIGHTS. 
15 guineas. 


Tere Tee ee eee ee 


PT OD oc acles Fans cubes seccvecs +. 220 
Orchestra Stalls 
sages 


becriptions OF eg be said in ” 


CAE eRe ee tee eens ” 


n advance. 
Seliatiain aah ok that the dates sub- 
ro will Sipe = ~ and no ts given in 


by r quest. gements 
Su’ ae a may rhe , ha into on application to 
ley, at the temporary Box-office, at Cramer’s Music 
201, Regent-street, open daily from ten to six. 
0) 






